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FADE IN:

INT. EMMETT FLEMING'S BEDROOM -- MORNING

EMMETT FLEMING, a 72 year old man, portly, unshaven and
unfortunately dressed in sweats and a robe, sits in an old
lounge chair with his feet propped up on an ottoman.  An end
table with a big stack of manila envelopes and a CD player
is to his immediate left. 

He sips on a glass of bourbon and smokes a filterless
cigarette.  The room is littered with papers, discarded manila
envelopes and unlabeled CDs.  An old manual typewriter sits
on a plain oak table in the corner of the room. 

A nearby small trash can is overflowing with crumpled paper. 
One sheet of paper remains in the typewriter with one word
typed on it, UNSPOKEN.  Emmett drinks, smokes and coughs. 
He taps his temple with his index finger.

EMMETT (MUMBLING TO HIMSELF)
Speak, goddamn it.  Speak.

He leans forward and examines the pile of manila envelopes
on the end table next to him.  He pulls out the contents
revealing a CD with the name Andrea Blake written on it.

Emmett opens the jewel case and removes the CD.  He stares
at it.  He puts it in the CD player and pushes play.

ANDREA (COMING FROM THE CD PLAYER)
My name is Andrea Blake.  Do you
want me to start from the beginning? 
Okay?

(MORE)
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ANDREA (COMING FROM THE CD PLAYER) (CONT'D)
(Clears her throat)

Happy are those who find wisdom, and
those who get understanding...

Emmett's expression sours.  He has heard enough.  Frustrated
he knocks the CD player to the floor, breaking it.

FADE OUT:

FADE IN:

INT. BEN SMILEY'S BATHROOM -- MORNING

The light flips on and BEN SMILEY is facing himself in the
mirror.  He is an average looking man with heavy eyelids and
a long face.  An affirmation, written on a index card, is
taped to the mirror.  He rips it off and reads it out loud.

BEN
I am happily paid extremely well for
my talent.

(He looks at the mirror
and smirks.)

Yeah, right.

He tapes the affirmation back on the mirror.  He puts
toothpaste on his toothbrush and starts talking to himself.

BEN (V.O.) (CONT'D)
What the hell am I doing with my
life?

He starts brushing his teeth, but he continues to talk.

BEN (V.O.) (CONT'D)
Am I supposed to be this miserable? 
Is this really how life works?

(Beat)
(Out loud)

Think positive.  Think positive.  I
am happily paid...

(Beat)
(V.O.)

Positive my ass.  You know last night
I prayed for a brain tumor.  Not a
fatal one.  Just one that would keep
me hospitalized for a year or two so
I wouldn't have to go to work.  I
ask you, is that normal?

He rinses and spits.

BEN (V.O.) (CONT'D)
My life sucks.

(MORE)
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BEN (V.O.) (CONT'D)
I know I'm not homeless or indigent
or terminally ill and I have no right
to complain, but that's the problem. 
I'm miserable and I don't have reason
to be.

(Beat)
Look at me, I'm a 36 year-old man
who's been reduced to reading
affirmations just so I can have some
semblance of hope that my life isn't
an enormous vat of shit.

(Beat)

He pulls off the affirmation again and looks at it.

BEN (CONT'D)
(Out loud)

I am happily paid extremely well...

FADE OUT

FADE IN:

INT. COOPER FLEMING'S BREAKFAST TABLE -- MORNING

COOPER FLEMING, a slender neatly dressed agent/attorney is
sitting at his immaculately laid out breakfast table eating
a sensible breakfast in very small yet efficient bites.  The
napkin is on his lap. 

He is using matching china.  It is a setting out of a
magazine.  A small pair of designer glasses sits on his nose
as he studies a piece of paper.  Occasionally he makes
notations. 

The room is silent except for the rustling of the paper and
the occasional clanging of the good silver with the good
china.  The phone rings and startles Cooper.  He quickly
stands and answers it before it can ring again.

COOPER
Cooper Fleming's residence.

(beat)
Who?

(beat)
Yes, of course, Mrs. Desota.

(beat)
You found him where?

(beat)
No, please, don't do that, Mrs.
Desota.  I'll...

(beat)
I understand...

(beat)
I promise to take care of everything.

(MORE)
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COOPER (CONT'D)
(beat)

I will pay for it.  You don't have
to worry about that...

(beat)
You're absolutely right.  I'll be
there in fifteen minutes.

He hangs up the phone.  He is about to rush out the door,
but he can't bear to leave his kitchen table in a mess.  He
hurriedly cleans it.

EXT. MRS. DESOTA'S BACK YARD -- MORNING

Emmett is naked and digging a big hole in MRS. DESOTA'S back
yard.  Mrs. Desota, a woman in her late 60's, is sitting in
a lawn chair watching him while drinking a cup of coffee. 
Emmett is clearly drunk.  Cooper approaches.

COOPER
Emmett, what are you doing?

Emmett looks up from his digging, perplexed.

EMMETT
Digging a hole.

COOPER
Yeah, but why?  Why here in Mrs.
Desota's backyard and why naked?

MRS. DESOTA
We've been through this, Mr. Fleming.

EMMETT
Haven't you ever wanted to dig a
hole naked in the rain?

COOPER
It's not raining.

MRS. DESOTA
This is going to cost a lot of money
to fix.

COOPER
I'll pay for it, Mrs. Desota.

MRS. DESOTA
I'm going to have to re-sod the whole
yard now.  I don't want a patch of
grass different from rest of the
lawn.  This is going to cost a of
lot money.

COOPER
I said I'll pay for it, Mrs. Desota. 
Stop digging, Emmett.
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MRS. DESOTA
What about my granddaughters?

COOPER
What did he do to your granddaughters?

MRS. DESOTA
Nothing, but suppose they had been
here visiting.  Do you know how
traumatic it would have been for
them to see a fat, naked, wrinkly
old man digging a hole in their
Grandmap's backyard?

EMMETT
Don't let her fool you, Cooper.  Her
grandkids are 28 and 33 years old
and they only visit on Thanksgiving.

COOPER
Grandmaps?

EMMETT
(Whispering)

Sickening isn't it.

Cooper grabs Emmett by the arm.

COOPER
Where are your clothes?

EMMETT
In Becky's bedroom?

COOPER
Who's Becky?

Emmett looks at Mrs. Desota.  Cooper follows his stare. 
Mrs. Desota blushes and turns away.

COOPER (CONT'D)
Mrs. Desota?

MRS. DESOTA
I didn't say it would traumatize me.

COOPER
C'mon, Emmett.

Cooper escorts Emmett towards the house.

MRS. DESOTA
(Yelling after them)

I'll have an estimate from a
landscaping firm today on how much
it will cost to re-sod this lawn.
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COOPER
Fine, Mrs. Desota.

EMMETT
(To Cooper)

Kind of ironic, isn't it?

COOPER
What's that?

EMMETT
I spend all morning re-soding Mrs.
Desota for free, so-to-speak, and
now you've got pay to re-sod her
lawn.

(He laughs as if it's
the funniest thing
ever spoken.)

COOPER
You're a laugh riot, Emmett.

INT. OFFICE BUILDING -- MORNING

Ben walks through a maze of cubicles passing co-workers
pounding away on their computers.

SFX - Ben's heartbeat

BEN (V.O.)
Steady, steady.  You can do this. 
You can spend another eight hours of
hell in a job you hate, pretending
that you've got it together.  You
can fool them.

(beat)
Okay, there's Mike.  Smile at Mike
and make some guy-speak.

He stops at MIKE NORSE'S, a clean-cut young executive,
cubicle.

BEN (CONT'D)
How's it hanging, Mike?

MIKE
There he is, the King of the Jungle. 
Your Volunteers really stunk it up
this weekend.

BEN (V.O.)
(Smiling)

I wonder if he's pretending, too.

MIKE
You watch the game?
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BEN
Unfortunately.

Mike's phone rings and he picks it up.

MIKE
(Professional Office
Voice)

Connor and Sons.  This is Mike Norse,
can I help you?

Mike cups his hand and mimics stroking his penis

Ben smiles and walks away.  He strolls past a few more
cubicles until he reaches his.

BEN (V.O.)
Here I am.  Satan's chamber of
horrors.

(He takes a deep breath
and starts his
computer)

I can't believe I've got to spend
another day here.

BILL CONNOR, one of the sons in Connor and Sons, stands at
the entrance of Ben's cubicle.  He's holding a cup of coffee.

BILL
Hey, Ben, how's your morning?

Ben slowly swivels in his chair to look at Bill.

BEN (V.O.)
Tell him your life is a toilet waiting
for the next turd to fall.  Tell him
this job is killing you.  Tell him
you waited twenty minutes for the
traffic to build up outside before
you crossed the street so just maybe
you could have been struck by a car
and saved the torture of walking
into this God-forsaken building yet
again.

Ben clears his throat.

BEN (CONT'D)
Fine, Bill.  How about you?

BILL
Never better.  Listen, Bruce DeMarco
called.  He's having problems with
the A-520 you sold him.  Could you
give him a call first thing and see
if you can do some troubleshooting?

Ben forces a smile.
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BEN
No problem.

Bill tips his coffee mug in a mock toast and walks away. 
Ben spins back around and stares at his computer.

BEN (V.O.) (CONT'D)
(Screaming)

Oh, my fucking God!  Bruce DeMarco! 
I hate Bruce DeMarco!  He's a raging
boil on my ass!

(Ben picks up the
phone and starts to
dial)

If Bruce DeMarco was hit by a bus,
I'd feel worse for the bus.

BRUCE DeMARCO, A man with a very intimidating voice, picks
up on the other end of the line.

BRUCE (O.S.)
(Filtered)

Hello.

BEN
(Pleasant)

Hey, Bruce, this is Ben Smiley with
Connor and Sons.

BRUCE (O.S.)
(Angry Filtered)

Ben, buddy, you really screwed me
with this A-520.

BEN
I'm sorry you feel that way, Bruce. 
What sort of problems are you having?

BRUCE (O.S.)
(Filtered)

It's the worst fucking camera ever
manufactured.

BEN
(Flinches)

Well, I think that explains part of
the problem.

The room starts to spin and Ben starts to sweat.

BRUCE (O.S.)
(Filtered)

What?

BEN (V.O.)
Tell him he's a fucking idiot.  Tell
him to fuck himself.  Let the bastard
have it.
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Ben takes a deep breath and lets it out.

BEN (CONT'D)
The A-520 is not a camera, Bruce. 
It's a projector.

BRUCE (O.S.)
(Filtered)

It is?  Why'd you sell me a projector? 
I need a camera.

BEN
You told me you wanted to find out
more about the A-520.  I faxed you
the specs.  I even called it a
projector when we initially talked
about it.

BRUCE (O.S.)
(Filtered)

Yeah, but I thought that was just a
marketing thing.

BEN (V.O.)
Hang up.  Get up and just leave. 
Walk out and never look back.

BRUCE (O.S.)
(Filtered)

Well, what are you going to do to
fix this?

BEN
Excuse me?

BRUCE (O.S.)
(Filtered)

I don't need a projector.  You sold
me something I don't need.  I spent
$5,000 for something you told me I
needed.

BEN
Well, I'm sorry you feel that way...

BEN (V.O.) (CONT'D)
You pussy let him have it.

BEN (CONT'D)
Actually, Bruce, I didn't tell you
you needed it.

BRUCE (O.S.)
(Filtered)

What the hell did you say?

BEN
I sold you what you wanted.
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BRUCE (O.S.)
(Filtered)

Don't tell me what I wanted.

BEN (V.O.)
Tell him the customer isn't always
right.  Tell him that in your
experience the customer is rarely
right.  Tell him most customers you
deal with are brain dead windbags
who couldn't find their own assholes
with a shit detector.

Ben sighs heavily.

BEN (CONT'D)
I tell you what we're going to do. 
You bring the projector in and we'll
credit your account minus a restocking
fee and get you the camera you need.

BRUCE (O.S.)
(Filtered)

Restocking fee?  I'm not paying a
goddamn restocking fee.

BEN
It's a standard industry fifteen
percent fee that covers our
administrative cost for processing
the original order.

BRUCE (O.S.)
(Filtered)

I'm not paying for your fuck up!

BEN
But I sent you the specs before you
made the purchase.  Didn't you look
at them?

BRUCE (O.S.)
(Filtered)

Those specs don't mean anything to
me.  I'm not the expert.  You are.

BEN
Didn't the picture tip you off that
it was a projector and not a camera?

BRUCE (O.S.)
(Filtered)

Listen, assface, I'm not paying a
restocking fee.  

BEN (V.O.)
Oh, no he didn't.

(MORE)
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BEN (V.O.) (CONT'D)
The motherfucker just called you an
assface.  You've got to let him have
it.  You've got to just blast the
son-of-a-bitch.

Ben rubs his forehead and leans on his elbow.

BEN (CONT'D)
Fine I'll waive the restocking fee.

BRUCE (O.S.)
(Filtered)

You're goddamn right you will and
don't act like you're doing me a
favor.  I'm coming down there this
afternoon with the projector and you
better have a camera for me or I'm
going to have a little talk with
your manager.  You comprehend what
I'm saying, sweetcheeks.

BEN
Fine.

Bruce hangs up and Ben looks at the phone receiver.  He
tightens his grip around it as if he's choking it.  He shakes
it violently, but silently.

INT. COOPER FLEMING'S OFFICE -- MORNING

Cooper enters the reception area of his office.  BAILEY
ANDERSON, a semi-attractive woman in her mid-twenties showing
lots of cleavage, is seated at her desk typing away on her
computer.

BAILEY
You're late and you're not answering
your cell phone.

COOPER
I had an Emmett emergency this morning
and I walked out of the house without
it.

BAILEY
Speaking of Emmett, he just called.

COOPER
What?  I was just with him.

BAILEY
He said he forgot to tell you he
needs a new CD player.

COOPER
Another one?

(MORE)
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COOPER (CONT'D)
That's the third one in two months.

(Beats)
What's the housekeeper's name?

BAILEY
Carla...

COOPER
That's it.  Call Carla and see if
she can pick one up for him on the
way to his house.  I'll reimburse
her plus interest.

BAILEY
No can do.

COOPER
Why not?

BAILEY
Because Carla quit last week.

COOPER
Last week?  Why am I just now hearing
about it?

BAILEY
Because today you're listening.  I
told you last Friday she quit.

COOPER
You did?

BAILEY
I did, but you were in the middle of
the Carlton contract.

COOPER
The Carlton contract, no wonder I
didn't hear you.

(beat)
Okay, look, we'll just have to find
somebody else...

(beat)
No, scratch that.  Let's get Emmett
an assistant or a caretaker or
something.  I can't keep interrupting
my work to cater to his every need.

BAILEY
You want me to place an ad?

COOPER
Place an ad.  Call some agency. 
Hell, hire some guy off the street. 
I don't care.

(MORE)
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COOPER (CONT'D)
I just want Emmett off my back so I
can get back to work.

He starts to walk off, but he stops and looks back at Bailey.

COOPER (CONT'D)
Oh, and, Bailey.

BAILEY
Yes.

COOPER
That dress.

BAILEY
(She smiles)

What about this dress?

COOPER
It's a little lowcut don't you think. 
I'm not quite sure it projects the
kind of professional image we're
looking for around here.

He smiles back.

BAILEY
(Frowning)

I like this dress.

COOPER
(Walking away)

I'm sure you do.

He stands at his office door

COOPER (CONT'D)
Don't worry, you can take an extra
fifteen minutes at lunch to go home
and change.  I'll take it out of
your comp time.

He enters his office and shuts the door.  Bailey flips the
bird in his direction.

INT. EMMETT FLEMING'S KITCHEN -- MORNING

Emmett walks over to the answering machine.  The red light
is blinking.  He pushes play and a woman's voice starts
speaking.  It's BETH, an assistant in Emmett's doctor's
office.

BETH (V.O.)
Mr. Fleming, this is Beth with Dr.
Hamilton's office.

(MORE)
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BETH (V.O.) (CONT'D)
I'm calling to remind you that you
have an appointment tomorrow afternoon
at 1:30.  Dr. Hamilton asked me to
convey to you that it's very important
that you keep your appointment this
time.

Emmett waves the message off and exits the kitchen.

INT. EMMETT FLEMING'S LIVING ROOM -- CONTINUOUS

Emmett stands in the doorway and stares into the living room. 
The morning sun bleeds through the half-open blinds.  Dust
particles float in the air by the millions, but aside from
that, the room is tidy. 

Magazines are strewn across the coffee table in an orderly
fashion.  Pictures, plaques and writing awards are
symmetrically hung on the walls.  An antique clock ticks
away the seconds on the fireplace mantle. 

Next to the clock is a picture of Helen Fleming, Emmett's
late wife.  Her face, though aged, is beautiful and kind. 
Her smile guards the room.  Emmett looks at the picture. 
Tears form in his eyes.  He turns and walks down the hallway.

EXT. PICNIC AREA -- AFTERNOON

Ben is sitting at a picnic table slowly eating his lunch. 
There are a few other business people also eating lunch. 
Nearly everyone is speaking on a cell phone.  Ben shakes his
head in disgust.

A pleasant looking young man, CASEY LOTT, dressed in blue
jeans and a ragged t-shirt, joins Ben at the picnic table. 
They are old friends.

CASEY
How's the grind, Ben?

BEN
Grinding.  How's the sleeping 'til
noon?

CASEY
Don't be mad at me because I happen
to be in a profession that has better
hours than yours.

Casey grabs some of Ben's chips and eats them.

BEN
What's it like, Casey?

CASEY
What's what like?
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BEN
Being happy.

CASEY
Not this again.

BEN
What's it like being happy?

CASEY
What makes you think I'm happy?

BEN
Aren't you?

Casey hesitates and then smiles.

CASEY
Fuck yeah, man.  I stay up all night
usually entertaining some member of
the opposite sex.  I wake up at noon
at the earliest.  I'm making music. 
How can I not be happy?

BEN
What's it like?

CASEY
It's like...  Damn, man, I don't
know.  You can't put something like
that into words.

BEN
Why not?

CASEY
You know, my friend, this is only
about the one millionth time we've
had this discussion.  If you hate
your job so much, why don't you just
quit?

BEN
And do what?  It's easy for you, you
have a talent.  You can play guitar
in a nightclub and make four hundred
bucks.  I don't have a talent. 
Talking and walking at the same time
is a real chore for me.  Besides
I've got eight years in at C and S. 
I can't just throw that away.

CASEY
Throw it away?  You hate the place.
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BEN
No, I just hate the idea of working
there.  I have no problem with the
place existing per se.

CASEY
Look, stop making excuses and quit
or start drinking heavily or taking
drugs or something so we can have a
real problem to talk about.

BEN
I'm just not the substance abuse
type.  Aspirin makes me nauseous.

(Beat)
You know what my real problem is?

CASEY
Yeah, you need to get laid.

BEN
Well, I wouldn't be opposed to it,
but my real problem is not knowing
the true nature of the universe.

CASEY
What do you mean?

BEN
What I mean is are most people like
me or are most people like you? 
Look at these dip shits on their
phones.  Most of them are talking
business with some other schlub who's
spending his lunch hour talking
business.  Are they happy with this
arrangement?  Or are they like me,
doing it because they feel like they
don't have another choice?

CASEY
Ask them?

BEN
You can't just ask somebody something
like that.

CASEY
You see, that's your problem, Ben. 
You follow too many fucking rules.

(turns to some BUSINESS
MAN at the next table
talking on his cell
phone.)

Excuse me, sir.

BEN
What are you doing?
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BUSINESS MAN
(Speaking to person
on phone.)

Can you hold on a minute, Marty?
(To Casey)

Yes?

CASEY
I'm sorry to bother you, but my friend
and I were just wondering if you
like what you're doing?

BUSINESS MAN
I'm sorry?

CASEY
Your job.  Do you like it?

BUSINESS MAN
What is this, one of those hidden
camera shows?

CASEY
No, just an impromptu survey.

BUSINESS MAN
Do I like my job?  I have two
mortgages, three kids on Ritalin and
an ex-wife with an attorney who thinks
the time he spends on the crapper is
billable.  My friend, my job is the
best thing I've got going for me.

CASEY
Thank you.

Casey turns back to Ben and the man returns to his phone
call.

CASEY (CONT'D)
There you see, at least you're not
that guy.

BEN
The sad thing is that didn't sound
so bad to me because at least when
he finishes with his sandwich he
doesn't have to go back to C and S
and chain himself to some six-by-six
cubicle.

CASEY
Quit!

BEN
That's not the answer.  I hated the
job before this job and the job before
that.  I'm a job-hater.



18.

CASEY
Well, you've got to do something
because you're driving me fucking
nuts.

BEN
Welcome to my world.

Casey stands.

BEN (CONT'D)
Where you going?

CASEY
The studio.  I've got some work to
do.

BEN
Really?

CASEY
Believe it or not, I do participate
in the world of commerce, too.

BEN
What are you doing tonight?

CASEY
I'll be at the studio pretty late. 
You can come hang out if you want. 
Just no more shit about how you hate
your job.

BEN
My life.  I hate my life and I promise
not one word.

Casey walks off.

INT. COOPER FLEMING'S OFFICE -- AFTERNOON

Cooper is sitting at his desk eating a sandwich with a knife
and fork.  He is working on his computer in between bites. 
He hears the front door to the office open and peeks through
his half opened door as Bailey returns from lunch.  She has
changed from her low-cut outfit to a skin tight sweater.  He
looks at her in awe.

FLASH - Cooper has Bailey bent over her desk and is going to
town.

Cooper shakes the image.

COOPER
Bailey, can you come in here for a
minute?

Bailey enters the room.
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BAILEY
Yes, Mr. Fleming.

COOPER
This is what you decided to change
into?

BAILEY
Is there a problem?

COOPER
The sweater... don't you think it's
a little tight?

BAILEY
Tight?  Does it bother you that I
have big breasts, Mr. Fleming?

COOPER
No, of course not.  I like breasts...
I mean I'm not concerned with the
size of your breasts.  It's how you
choose to display them that bothers
me.

BAILEY
Display them?  I'm not displaying my
tits, Mr. Fleming...

COOPER
Oh, hey, could we not use that word?

BAILEY
I'm sorry... I just don't know what
to do, okay.  I have... a healthy
chest.  These are the clothes I own. 
They're completely covered, as you
can see.

COOPER
Yes, but I can see... outlines of
your...

BAILEY
Nipples?

COOPER
I just think that our clients might
find that distracting.

BAILEY
In the three years I've worked here,
we've only had one client walk through
that door.  That was your uncle and
he seemed very appreciative of my
choice of office wear.
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COOPER
All I'm saying is that we don't want
people thinking anything untoward is
happening here.

BAILEY
Between you and me?

COOPER
In part.

BAILEY
(She laughs)

I'm sorry.

COOPER
Why do you find that funny?

BAILEY
I don't... I mean not really.  It's
just that I don't think anybody who
knows you thinks that you're capable
of anything remotely untoward.

COOPER
What do you mean by that?

BAILEY
Nothing.  You're just very focused,
that's all.  You don't have time for
a dirty thought much less a dirty
deed.

FLASH - Cooper has Bailey bent over the desk and is going to
town.

COOPER
(Confused)

Well, okay.  Let's just leave it at
that then.

BAILEY
Leave what where?

COOPER
Less nipple.  That's all I'm really
asking.

BAILEY
I'll do my best.

She exits the office and he watches her shake her ass out
the door.

INT. RECORDING STUDIO -- NIGHT

Casey sits at a huge mixing console adjusting one of a hundred
knobs in front of him.
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Ben is sitting next to him in total awe that Casey knows
what each knob does and how to adjust them. 

Through the glass, a young lead singer (calling himself BACON)
of a SKA band is belting out his latest song. He holds his
hands over his headphones.  He is loud, hoarse and way off
key. The other two members of the band, the BASS PLAYER and
DRUMMER, have already laid down their tracks.  They sit behind
Casey and Ben on a couch, stoned out of their minds.  They
are jamming to the music.  Bacon screams and then goes silent. 
The music continues.

CASEY
What happened?  Why'd he stop singing?

BEN
(Whispering)

I think the better question is why'd
he start?

Bacon removes the headphones and exits the sound booth,
joining the others in the control room. He hoots and hollers.
The band high fives each other.

CASEY
Something wrong with that take?

BACON
It fuckin' killed.

CASEY
You liked that take?

BACON
Fuck yeah!

BASS PLAYER
God damn poetry!

CASEY
But there's four minutes of
instrumentals left.

DRUMMER
Man, don't you see?  It's a song
without a voice.

BEN
But it did have a voice.  Bacon here
just sang three verses and stopped.

BACON
Weren't you listening to the lyrics?

BEN
You mean "fee-da-vo-ki-da-ha-
uncha-da-science"?
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BACON
Free the voice.  Kiss the heart.
Unchain the silence.

BASS PLAYER
God damn poetry.

BEN
You said all that?

DRUMMER
And yet he said nothing.  That's the
message of the song.  It lost its
voice.

BEN
Really?  Cause the message I'm getting
is completely different...

Casey cuts off a potential situation.

CASEY
Alright, you guys can take off.
We'll mix it down tomorrow.

The band gathers their things, a book bag, a bong and a beer
can.

BEN
Wait a minute.

(beat)
Are you guys happy?

CASEY
You promised not to bring that crap
in here.

BEN
Just one question.  Besides you're
the one who told me I follow too
many rules.

The band members stop and look at each other.

BACON
What do you mean happy?

BEN
Do you enjoy life?

BACON
Yeah, why wouldn't we?

BASS PLAYER
Something wrong with that?

DRUMMER
I don't enjoy life that much.
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BACON
Really?

BASS PLAYER
That's fucked up, dude.

BEN
Why?

DRUMMER
I'm the product of a broken home. 
My parents hate each other and my
old man cut out when I was twelve.

BACON
Same shit happened to me.

BEN
Yet, you're happy and he's not.

BACON
I'm not happy, happy.

BASS PLAYER
Yeah, I'm not completely happy.  I'm
only kind of happy.

BEN
What's kind of happy?

BASS PLAYER
You know, I'm like grateful that I
don't have cancer and shit like that,
but I'm not happy about the Middle
East and all that heavy shit.

BACON
Oh, yeah, man, I forgot about the
Middle East.  That crazy shit brings
me down.  I mean why can't they just
get along, man?

DRUMMER
And what about the whole fossil fuel
thing?

BASS PLAYER
What's wrong with the fossil fuels?

DRUMMER
They're like destroying the planet.

BASS PLAYER
Those sons-of-bitches.

BACON
Goddamn fossil fuels.  Somebody ought
to do something about them.  
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BEN
Okay, well, thank you for your time.

The three musicians leave much less upbeat than they were
just seconds before.

BEN (CONT'D)
(To Casey)

Walking around with so few brain
cells can't be healthy.

CASEY
You asked them.

BEN
Call it an experiment gone terribly
wrong.

EXT. CASEY'S RECORDING STUDIO -- CONTINUOUS

The three musicians exit the studio.  They stop and scratch
their heads.

BASS PLAYER
Dude totally ruined my high, man.

The others nod their heads in agreement.

INT. CASEY'S RECORDING STUDIO -- CONTINUOUS

Casey and Ben continue their conversation.  Casey looks at
the console and notices a manila envelope.

CASEY
Shit, I completely forgot.

BEN
What?

CASEY
I'm supposed to deliver those CDs to
a client of mine downtown tonight.

BEN
What client?

CASEY
This dude.  He's a lawyer or
something.  He pays me to record
women he sends over to read a bible
verse.

BEN
A Bible verse?  Sounds kinky.  What's
he do with the CDs?
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CASEY
Who cares?  He pitches me some pretty
good change.  That's all that matters
to me.

(He looks at his watch)
Shit.  I'm supposed to meet somebody
at Henry's at eight.  There's no way
I can make the delivery and...

(Beat)
(He looks at Ben)

Want to do a brother a solid?

BEN
(Laughing)

Do a brother a solid?  Who are you,
Huggy Bear?  I'm not even sure I
know how to do a solid.

CASEY
C'mon, man, make this delivery for
me and I will owe you big time.

BEN
Am I wearing brown?  Do I look like
the UPS man?

CASEY
Name your price.

Ben hesitates.

BEN
Fuck, give me the address.

Casey smiles and writes down the address.

CASEY
I mean it, I really do owe you.

BEN
You bet your ass you do, and trust
me you're going to pay.

(Beat)
So who you meeting at Henry's?

CASEY
Some chick.

Casey reaches over and grabs the manilla envelope and hands
it and the address to Ben.  

BEN
So, I'm delivering this so you can
get laid?

CASEY
Basically.
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BEN
You owe me big time.

CASEY
You know I'm really doing you a favor. 
His assistant is a real piece of
ass.  Her name's Bailey.  Don't deal
with the attorney unless you have
to.  The guy's a dick.

INT. COOPER FLEMING'S INNER OFFICE -- EVENING

Bailey has already left for the day.  Cooper is on the phone. 
He is in a heated argument.

COOPER
No, that's bullshit. You...

(beat)
C'mon, Jamie sold 500,000 domestic
last time.  You've got to work with
me on the foreign and film rights on
this one.

(beat)

Ben walks into the office.  Cooper is so engrossed in his
phone call he doesn't see Ben.  Ben waits.  He tries to
position himself so Cooper will see him.

COOPER (CONT'D)
Fuck Harry Potter.  Every time you
acquisitions guys get into
negotiations you bring up Harry
Potter.  I know it sold 600 billion
copies worldwide, but Rowling sold
her fucking soul.

(beat)
No...

(He spots Ben)
Hold on a second, Trey.  No... I...
It took me three days to get you on
the phone.  I'm not letting you off
the hook that easy.  Just a second.

He puts the call on hold.

COOPER (CONT'D)
Can I help you?

BEN
Is Bailey around?

COOPER
No, she took off for the day.  Oh,
wait, are you here about the job?

BEN
Job?
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COOPER
Look, I don't have time to go over
the details right now, but it's 800
bucks a week.  You get a cell phone
and an American Express card.

BEN
But...

COOPER
Look, kid, I've got to get back to
this call.  Bailey probably told you
Emmett can be a real son-of-a-bitch,
but he's a pussy cat once you get to
know him.  Hang out at his house a
few hours a day and then just keep
your cell phone on for the rest of
the day.  I'm not asking you to
babysit him.  Just run errands for
him when he needs them run.

BEN
But I brought these CDs...

COOPER
Great, you can drop them off at his
house tonight and introduce yourself.

He frantically writes down the address.  Reaches in his pocket
and pulls out a money clip.  He rips off three one hundred
dollar bills.

COOPER (CONT'D)
This is his address and here's three
hundred dollars.  Stop off at Best
Buy or something and buy him a CD
player.

Ben hesitates and then takes the money and address from
Cooper.

COOPER (CONT'D)
Get one of those big ones.  He only
likes the big ones.  You'll have to
come back tomorrow and fill out an
application.  Uncle Sam's rules, not
mine.

BEN
Tomorrow... I...

COOPER
I can't talk.  This asshole's only
going to wait so long.  We'll take
care of everything tomorrow.

Ben, dazed and confused, slowly starts to walk out of the
office.  Cooper slaps the hold button and gets back to Trey.
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Suddenly he remembers something.

COOPER (CONT'D)
Oh hey, kid.

Ben turns back to Cooper.

COOPER (CONT'D)
Don't forget to get a receipt.

Ben nods and walks out of the office.

EXT. HALLWAY OUTSIDE COOPER'S INNER OFFICE -- NIGHT

Ben stands outside Cooper's office door.  He looks at the
the money and delivers an exasperated look.  He is clearly
confused.  He opens the door to Cooper's office and sees
Cooper is still on the phone.  He is obviously even more
agitated than before.

COOPER
(Yelling)

No fuck you, you prick!  Fuck you
and your whole goddamn miserable
company!  I hope your ass falls off!

Ben quickly shuts the door and reluctantly walks down the
hallway.

BEN
(Mouthing to himself)

Ass falls off?

INT. RECORDING STUDIO -- NIGHT

Casey is shutting down for the night.  He is turning off
equipment, throwing out discarded food containers, emptying
ash trays, etc.  He bends down to pick up a "roach" still
attached to a clip on the floor. 

When he stands back up, there is a middle-aged WOMAN standing
in the doorway.  She is slender, with a soft penetrating
stare.  Casey is so startled he nearly has a heart attack.

CASEY
Shit!  Whoa, where did you come from?

WOMAN
I'm here to do a reading.

CASEY
Reading?  You're kidding.  Fleming
sent you?

WOMAN
I'm supposed to read Proverbs 3:13-
18.
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CASEY
It's late.  I'm closing up shop.

WOMAN
But, I've come a long way.

CASEY
I've got a date.

WOMAN
Will it take that long?

Casey looks at the woman.  She has a kind and inviting face.

CASEY
Okay, okay.

WOMAN
Thank you.

CASEY
Just go through that door and sit in
the booth.  Get close to the
microphone and put the headphones
on.

The woman heads for the booth.

CASEY (CONT'D)
Wait.  You'll need the script.

WOMAN
Don't bother.  I know it by heart.

Casey shrugs his shoulders and sits down at the mixing
console.  He adjusts a few knobs and then speaks into a small
gooseneck microphone.

CASEY
Okay, I'll give you a countdown.
When I say two, count to one in your
head and then start by giving me
your name.  After that, just do the
best you can with the verse. Okay?

WOMAN
Okay.

Casey starts the recorder.

CASEY
Five, four, three, two.

WOMAN
My name is Helen. 

(MORE)
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WOMAN (CONT'D)
(clears her throat)

Happy are those who find wisdom, and
those who get understanding, for her
income is better than silver, and
her revenue better than gold.  She
is more precious than jewels, and
nothing you desire can compare with
her.  Long life is in her right hand;
in her left hand are riches and honor. 
Her ways are ways of pleasantness,
and all her paths are peace.  She is
a tree of life to those who lay hold
of her; those who hold her fast are
called happy.

Casey is shocked she recited it so perfectly on one take.

CASEY
Wow, okay, that's it.  I have a form
for you to fill out and then I guess
Mr. Fleming will let you know.

The woman exits the booth and walks into the control room.

WOMAN
Do you have a ladies room?

CASEY
Yeah, sure.  Through the door, down
the hall on the left.

WOMAN
Thank you.

She walks through the door.

CASEY
I'll get those forms for you and you
can fill them out when you're done.

EXT. EMMETT FLEMING'S FRONT DOOR -- NIGHT

Ben is holding a large box containing a brand new CD player. 
He pounds on the front door.  There is no answer.  He pounds
some more.  Finally, the door opens a crack.

EMMETT (THROUGH THE CRACK)
(Irritated)

What?

BEN
(Out of breath)

Are you...
(MORE)
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BEN (CONT'D)
(He holds onto the
box with one hand
while he searches
his pockets for the
name and address
Cooper gave him. He
finds it and reads
the name.)

Emmett Fleming?

EMMETT
Go away.

Emmett closes the door.  Ben is Stunned.  He knocks again. 
Emmett opens the door again.

EMMETT (CONT'D)
Get the hell out of here!

BEN
Emmett Fleming?

EMMETT
I have a gun.

BEN
Yeah, well I have a hernia thanks to
this friggin' CD player.

EMMETT
Friggin'?  The words fucking, kid. 
Now, leave me alone.

Emmett closes the door.  Ben hesitates.  He walks away, but
stops.  He thinks it over and heads back to the door and
knocks.  Emmett flings the door open.

EMMETT (CONT'D)
Stop knocking on my FUCKING door!

BEN
Look, normally I take shit from old
geezers like you, but you know what,
you're not my customer.  I don't
have to make you happy.  So FUCK
you.

Ben starts to walk away.

EMMETT
Why the hell are you knocking on my
door?

Ben stops and turns to Emmett.

BEN
Are you Emmett Fleming?
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EMMETT
Who wants to know?

BEN
Some guy sent me.  Damn, I can't
remember his name.  Carl or something
like that.  Some lawyer downtown.

EMMETT
Cooper?

BEN
That's it.

EMMETT
He's not a lawyer.  He's an agent
and he's my ungrateful prick of a
nephew.

BEN
Whatever, I've got your CDs and a
new CD player.

EMMETT
Why didn't Cooper bring it?

BEN
He was yelling at some guy named
Trey on the phone.

EMMETT
Trey who?

BEN
Shit, I don't know.  I don't really
care.  He thought I was some guy
looking for a job, so he gave me
$300 to buy you a CD player, a big
CD player, a big heavy CD player. 
Do you want me to bring it in or
leave it on the door step.

EMMETT
What job?

BEN
Jesus, what is this, a hearing?
It's a mix-up.  I plan on
straightening it out tomorrow, but
right now I just want to put this CD
player down somewhere.

EMMETT
How heavy can it be?

BEN
My testicles are receding into my
stomach.
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EMMETT
How do I know you're not going to
rob me?

BEN
Robbers steal CD players they don't
deliver them.

EMMETT
What are you, a smart ass?

BEN
Look, I'm just putting it down here.

Ben starts to put the box down, but the door opens before he
does.  Emmett steps back and lets Ben enter the house.  Ben
steps into the foyer and looks around.

INT. EMMETT FLEMING'S FRONT FOYER -- NIGHT

The house is immaculate.  The two men are silent at first.

BEN
Nice house.

EMMETT
Upstairs.

BEN
Excuse me?

EMMETT
Take the CD player upstairs.

BEN
Okay.

Ben walks up the stairs followed by Emmett.  Ben scans the
photos and framed newspaper articles on the wall as he ascends
the steps.  One article's headline reads "Fleming's "Golden
Prophet" banned in Cross County Schools".

BEN (CONT'D)
Emmett Fleming.

They reach the second floor.

EMMETT
What?

BEN
Emmett Fleming.  You're Emmett
Fleming.

EMMETT
(Ignores the question)

Last door on the left.
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Emmett points down the hall.  Ben heads toward the door.

BEN
You know, I did a paper on one of
your books in high school.

They enter the room.

INT. EMMETT FLEMING'S BEDROOM -- NIGHT

The two men stand at the doorway.  The room is in complete
disarray.

BEN
So, you're him right?

EMMETT
(Ignores the question
again)

Take it out of the box and set it on
the table next to the chair.

BEN
(Sarcastic)

Are you always this friendly?

Again, Emmett doesn't answer.  Ben does as ordered and puts
the CD player on the table.

EMMETT
Where are the batteries?

BEN
What batteries?

EMMETT
It needs batteries.

BEN
Just plug it into the wall.

EMMETT
I don't like plugging it into the
wall.

BEN
Well, I didn't buy batteries.

EMMETT
Why not?  Says on the box that
batteries aren't included.

BEN
I was under the assumption you had
electricity, and oh look, you do.
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EMMETT
I can't plug it into the wall.  I
could trip over the cord.

BEN
So move the chair and the table closer
to the wall.

EMMETT
Don't like it that way.

BEN
I didn't want to say anything, but
it looks kind of stupid with the
chair and table in the middle of the
room.

EMMETT
What are you, an interior decorator?

BEN
Do whatever you want.  I'm out of
here.

Ben starts to exit the room.

EMMETT
What about the batteries?

Ben stops and looks at Emmett.

BEN
Look, I'm sorry.  I didn't buy
batteries.  You'll have to make due. 
I'll tell your nephew tomorrow, and
I'm sure the new guy he hires will
buy you some batteries.

EMMETT
Don't have to buy batteries.  I've
got a whole new pack in the kitchen.

BEN
What... are you nuts?  Why didn't
you say so?

EMMETT
Just wanted to know why you didn't
buy batteries.  Seems like any idiot
would have thought to buy batteries.

BEN
Could you say batteries one more
time?  I don't think I've heard that
word enough.

Ben exits the room.
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EMMETT
Where, you going?

BEN
I'm going to get your CDs out of my
car.

EMMETT
Yes.

Ben stops and turns to face Emmett.

BEN
Yes, what?

EMMETT
I'm him.

The two men stare at each other.

BEN
(Smiles)

Wow, Emmett Fleming.

EMMETT
I thought you were going to get my
CDs.

Ben's smile quickly dissappears.  He storms down the steps.

EMMETT (TO HIMSELF) (CONT'D)
No batteries.

INT. RECORDING STUDIO -- NIGHT

Casey looks at this watch.  The woman has been gone a long
time.  He walks through the door and heads for the ladies
room.

INT. RECORDING STUDIO HALLWAY -- CONTINUOUS

Casey reaches the bathroom.

CASEY
Lady?  I hate to be rude, but I'm
late.  You okay?

There is no answer.

CASEY (CONT'D)
Lady?

Again no answer.  He gently pushes on the door to the ladies
room and he slowly swings it open.  The bathroom is pitch
dark and the woman is nowhere to be found.
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EXT. EMMETT FLEMINGS FRONT LAWN -- NIGHT

Ben walks to his car talking to himself.

BEN
Crazy fucking old man.  Where are
the batteries?  I've got your goddamn
batteries.

He reaches his car and opens the door.  He grabs the manilla
envelope off the passenger seat, shuts the door and quickly
heads back to the house.

BEN (CONT'D)
What the hell am I doing here?  I'm
never doing anything for Casey ever
again.  He's scoring some clam and
I'm arguing with Archie Bunker on
crack about fucking batteries.

INT. EMMETT FLEMING'S FRONT FOYER -- CONTINUOUS

Ben reenters the house and starts up the stairs.  Emmett
appears from a nearby room on the first floor.

EMMETT
Where you going?

BEN
(Startled)

Oh, I thought you were upstairs.

EMMETT
I'm not.

BEN
Here.

He hands the envelope to Emmett.  Emmett looks at it
carefully.

BEN (CONT'D)
You doing one of those audio books?

EMMETT
You ask a lot of questions.

BEN
Yeah, well here's another one for
you.  Do you want to kiss my ass?

Ben starts to leave.

EMMETT
Hold up.  I got something for you.

Ben stops.
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BEN
What?... I'm kind of in a hurry...

EMMETT
It won't take a minute.

Emmett disappears into another room.  Ben is irritated and
fidgety.  He waits impatiently.  After several seconds, he
starts to browse the family photos on the wall.  They are
mostly photos of Emmett and Helen.  Ben reaches the door to
the living room.  It looks sterile.  He steps inside.

INT. EMMETT FLEMING'S LIVING ROOM -- CONTINUOUS

Ben notices the baby grand piano and walks over to it.  There
is sheet music for "What a Wonderful World" on the stand. 
Ben sits down and starts to play.  He plays piano clumsily.

INT. EMMETT FLEMING'S KITCHEN -- CONTINUOUS

Emmett looks up from a note he has been writing to his nephew
when he hears the piano.  He is stunned.  He has not heard
the piano since his wife died.  He slowly stands and exits
the kitchen with the note in hand.

INT. EMMETT FLEMING'S LIVING ROOM -- CONTINUOUS

Emmett appears in the doorway and stares at Ben at the piano. 
Ben doesn't notice him at first.  Eventually he sees Emmett
and nearly jumps out of his skin.

BEN
You scared the crap out of me.

EMMETT
(Seething)

What are you doing in here?

BEN
I saw the piano and couldn't resist.

EMMETT
Get out.

BEN
I'm sorry...

EMMETT
(Snaps)

Get out.  You have no business in
here.  Nobody asked you to play the
piano.

Ben, angry and embarrassed, stands and exits the room,
shooting Emmett a dirty look as he passes by.
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INT. EMMETT FLEMING'S FRONT FOYER -- CONTINUOUS

Emmett follows after Ben

EMMETT
Here, wait, take this.

(He holds up the note.)

BEN
What?

(Ben looks at the
sheet of paper)

I've got to go.

EMMETT
Just take it to Cooper when you see
him tomorrow.

BEN
You know, I wasn't actually going to
see him tomorrow.  I was going to
call him.

EMMETT
If you call him, then you can't give
him this.

BEN
Now you're catching on.

EMMETT
But I need to get this to him.

BEN
Send him an email or something.

EMMETT
Email?

BEN
You don't have a computer? 

EMMETT
So you're not going to take it?

Ben stares at the piece of paper.  He snatches it out of
Emmett's hand.

BEN
Fine, but nothing else.  This is it
between you and me.  Our last
transaction.  Tomorrow Cooper will
get you a new guy and you can spread
your sunshine on him.

EMMETT
Don't read it.
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BEN
Wow, you know most people would have
said thank you, but your selection
of another insulting comment was
really interesting.  How do you come
up with them?

Ben storms down the hallway and out the front door.  The
door slams.  Emmett walks back to the living room and stands
in the doorway.  He stares at the piano.  The music plays in
his head.

EMMETT
Thank you.

INT. BALLROOM -- NIGHT

The Literary Agent Association is throwing a gala in a five-
star hotel ballroom.  It is a black tie affair.  The women
are decked out in elegant gowns and the men are in tuxedos. 
Wine and food are in abundance.  Cooper presents his
credentials at the check-in table and signs the list.  Two
couples in the corner of the room, JOHN, LISA, FRANK and
EMILIE, spot him.  They turn quickly so Cooper won't see
them.

JOHN
Christ, Cooper Fleming's here.

FRANK
Damn, did he see us?

JOHN
I don't think so.  He's such a raging
asshole.

EMILIE
Why does he come to these things? 
Doesn't he know he's universally
hated?

LISA
He knows.  That's why he comes.

They watch as Cooper grabs a wine off the tray of a passing
waiter.  He stands awkwardly and nods hello to a few people. 
They all nod and quickly move away.

FRANK
Guy's got balls coming here.  He'd
be shit if his uncle wasn't Emmett
Fleming.

JOHN
I work my ass off 80 hours a week
looking for the next Emmett Fleming
and he gets Emmett Fleming parked on
his lap.
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LISA
I thought Emmett wasn't publishing
anymore.

JOHN
Doesn't matter.  Emmett's name gets
him into doors the rest of us wouldn't
dare enter.  Besides rumor is Emmett's
working on a manuscript.

FRANK
Yeah, a rumor started by Cooper no
doubt.

EMILIE
Why isn't Emmett Fleming publishing? 
Golden Prophet is the greatest book
I've ever read.

LISA
You haven't heard?  Oh, it so tragic. 
He can't write since his wife passed
away.

EMILIE
Oh, that is so sad.  And so sweet.

FRANK
Sweet my ass.  The old man's just
lost it.

Cooper spots the four of them and approaches.

JOHN (WHISPERING)
Shit, he saw us.

COOPER
Frank, John, how are you?

JOHN
Good, Coop.

COOPER
Cooper.

JOHN
Sorry, Cooper.

FRANK
Hey, Cooper.

COOPER
These things get bigger and bigger
every year, don't they?

JOHN
Yeah, boy, don't they?

(MORE)
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JOHN (CONT'D)
Listen, we were just going to hit
the buffet and sit down.

COOPER
Great, I'll join you.

FRANK
Well, our table's full.

JOHN
Yeah, too bad, maybe you can find a
table near us.

COOPER
Where are you sitting?

They start to walk away.

JOHN
Over there.

John points to the left and zips away with the others.

COOPER
Okay, I'm just going to say hi to a
few more people and I'll look for
you.

Cooper stands in the middle of the ballroom.  People pass by
but nobody stops to talk.  He is utterly alone in a crowd of
people.

INT. EMMETT FLEMING'S BEDROOM -- NIGHT

Emmett walks into the bedroom carrying a fifth of Jack
Daniels.  He walks over to the CD player and pours some of
the Tennessee whiskey into his glass.  "What a Wonderful
World" is in his head.  He can hear Ben stroking the keys
and play every awkward note.  He hears his wife laughing.

HELEN (V.O.)
C'mon Emmett sing along.

Emmett lifts the glass to his lips, but stops short of taking
a drink.  The music is still playing in his head.  He looks
over at his typewriter.  Emmett slowly walks over to it.  He
stands and lightly touches the keys.  He takes a sip of his
drink and then sets the glass down on the table.  His mind
is racing.  Suddenly he sits and begins typing.

INT. BEN SMILEY'S LIVING ROOM -- EVENING

Ben is watching the clock.  The rest of the room is quiet
and Ben is hypnotized by the digital read out of the clock. 
The time changes from 8:50 to 8:51.
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BEN (V.O.)
Twelve hours and 39 minutes until I
have to be at work.  

INT. BALLROOM -- NIGHT

Cooper is sitting at a big round table by himself.  The
ballroom is clearing out.  He nibbles on his plate of food. 
He has been rejected by all his colleagues.  They all laugh
and slap each other on the back as they leave with their
significant others.  None of them bother to speak to Cooper
as they leave.

INT. EMMETT FLEMING'S BEDROOM -- NIGHT

Emmett is still sitting at the typewriter.  He pounds away
at the keys.  The story is coming to him like it hasn't in a
very long time.  The whiskey is virtually untouched.

INT. BEN SMILEY'S LIVING ROOM -- NIGHT

Ben is sitting on the couch with a notebook opened on the
coffee table.  He taps the notebook with a number two pencil. 
The word "Goals" is written on the piece of paper.  There is
one item underneath the heading, "Quit C and S," although
the one item fills the page.  The clock changes from 9:28 to
9:29.

BEN (V.O.)
(Without looking at
clock)

Eleven hours and one minute until I
have to be at work.

INT. COOPER FLEMING'S APARTMENT -- NIGHT

Cooper walks into his apartment feeling completely dejected. 
He throws his keys into a dish on a table near the door.  He
loosens his tie, walks into the living room, flops down on a
reclining chair and sits silently in the dark.  He stands,
walks into the kitchen, opens a drawer and pulls out a
manuscript.  The title page reads, "Perfekt, a Novel by Cooper
Fleming".  He considers what he is holding and then stuffs
it back into the drawer.

INT. EMMETT FLEMING'S BEDROOM -- NIGHT

Emmett is sitting at the typewriter.  The words are no longer
flowing.  He is clearly distraught.  He pours the Jack Daniels
into his glass and waits for the next bit of inspiration.

INT. BEN'S BEDROOM -- LATER

Ben is laying in bed.  His back is to the digital clock. 
The clock changes from 2:11 to 2:12.
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BEN (V.O.)
Six hours and eighteen minutes until
I have to be at work.

INT. COOPER FLEMING'S OFFICE -- MORNING

Cooper walks into the reception area.  Bailey is sitting at
her desk, dressed much more conservatively than she was the
previous day.

COOPER
Morning, Bailey.

BAILEY
Mr. Cooper.  You have a visitor.

Cooper looks around the office and doesn't see anybody.

COOPER
Who?  Where?

BAILEY
Your uncle.  In your office.

COOPER
Emmett?  He's here?

BAILEY
He was waiting outside when I got in
this morning.

COOPER
Did he say what he wants?

BAILEY
You.

COOPER
I know, but what does he want from
me?

BAILEY
I don't know, but I've got an idea.

COOPER
What?

BAILEY
Ask him.

Cooper nods and sighs deeply.  He makes his way to his office
door and peeks inside.  Emmett, wearing his robe and boxers, 
is surveying the pictures and plaques on Cooper's wall. 
Cooper tentatively steps inside.
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INT. COOPER FLEMING'S INNER OFFICE -- CONTINUOUS

Cooper stands for a few seconds without saying anything to
Emmett.  Finally he clears his throat.

COOPER
Emmett.

EMMETT
(turning to Cooper.)

Cooper.

COOPER
This is an unexpected surprise.

EMMETT
There are no people.

COOPER
Excuse me?

EMMETT
On your walls.  You don't have any
pictures of people.

COOPER
Is that a problem?

EMMETT
No, it's just curious that's all.

COOPER
How so?

EMMETT
Most people have pictures of family
in their office at the very least.

COOPER
I don't really have family.

Emmett looks at him.

COOPER (CONT'D)
Besides you I mean.

EMMETT
What about your Mom and Dad?  Just
because they're dead doesn't make
them any less family.

COOPER
I'm not much for sentiment especially
at work.  This is a place of business.

(beat)
I'm surprised to see you here.



46.

EMMETT
Why's that?

COOPER
You haven't felt the need to come to
my office in a very long time.

They both sit down.  Cooper behind his desk and Emmett across
from him.

EMMETT
I haven't had the need until this
morning.

Cooper studies him.

COOPER
You're writing again, aren't you?

EMMETT
I might be.

COOPER
Holy shit.  I can't believe it.

EMMETT
Well, that's not why I'm here.

COOPER
But this is huge.

EMMETT
It's not huge.  It's nothing.  Don't
make a big deal out of it.

COOPER
Okay, okay, but... I'm just blown
away.

EMMETT
Who was that kid you sent to my house?

COOPER
Kid?  Oh, last night.  Why, is there
a problem?

EMMETT
He said you made some kind of mistake.

COOPER
Mistake...

EMMETT
He said he was coming by here today
to take care of it so you can get
somebody else.
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COOPER
He doesn't want the job?  Fine, we'll
get somebody else.

EMMETT
What job?

COOPER
Your assistant.

EMMETT
Assistant?  Since when do I need an
assistant?

COOPER
C'mon, Emmett, it's no big deal. 
It's just somebody to run your
errands.

EMMETT
I don't have errands.

COOPER
Fine.

EMMETT
Not fine.

(He stands.)
Don't let this kid quit.

COOPER
But I thought you said...

EMMETT
Never mind what you thought.  I want
this kid to be my assistant.  I don't
care what you have to do to convince
him.

COOPER
Okay, but...

EMMETT
Christ, don't ask me why.  I've got
my reasons.

He turns to leave but stops and looks back.

EMMETT (CONT'D)
What's the girl's name?

COOPER
Bailey?

EMMETT
Yeah, her.  She dresses like a goddamn
nun.  You should have a talk with
her.
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He exits the office.  Cooper looks on in shock.

EXT. CONNOR AND SONS OFFICE BUILDING -- MORNING

Ben stands outside the building and stares at it.  He looks
at his watch.  It is 8:48.

BEN (V.O.)
Eighteen minutes late for work.

He looks to his right and then to his left.  There are no
cars approaching.

BEN (CONT'D)
C'mon.  Doesn't anybody drive anymore. 
One lousy car, that's all I need. 
Wham!  A broken leg, some cracked
ribs, mild head trauma.  I'm laid up
for a couple of months and C and S
is a distant memory.

(he looks at his watch
again.)

Crap, I'll just have to take my
chances.

He reluctantly steps off the curb and walks toward the
building.  Much to his dismay, he crosses without incident.

INT. OFFICE BUILDING -- CONTINUOUS

Ben is once again walking through the maze of cubicles.  He
passes Mike's.

MIKE
There he is, Ben Smiley king of...

BEN
(Without looking at
Mike)

King of the jungle.  I know.  I know.

MIKE
Something wrong, Ben?

Mike follows him through the corridor.

BEN
Is something wrong? 

(Beat)
(He stops and looks
at Mike)

How can you work here and ask me
that question?

MIKE
What?
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Ben spots an empty conference room and motions to Mike to
follow him.

INT. CONFERENCE ROOM -- CONTINUOUS

Ben closes the door after Mike enters.

MIKE
You're not going to tell me you're
in love with me or something are
you?  Because I think you should
know I'm not coming onto you with
that king of the jungle crap.

BEN
I'm not in love with you.

MIKE
Good because I'm like a militant
heterosexual.

BEN
Whatever, okay, I'm not gay either. 
I just want to ask you something
about work.

MIKE
Oh, okay, shoot.

BEN
Do you like it here?

MIKE
(Worried)

Why, what have you heard?  Am I being
fired?

BEN
No, you're not being fired.

MIKE
You sure, because I did fuck up that
Loran Industries job.  Nobody said
anything about plenum rated cables...

BEN
Put it this way, if you're being
fired, I haven't heard about it, but
the truth is you should be so lucky.

MIKE
What are you talking about?

BEN
This place, this job, it's like a
noose around my neck.  How can you
stand it?
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MIKE
The money's pretty good.

BEN
So, the money makes this place
tolerable for you?

MIKE
Shit yeah.  I hate this place, but
without this job I don't drive the
car I drive and I don't wear the
clothes I wear and I don't get the
pussy I get.

BEN
So you're willing to put up with the
stress and the pain-in-the-ass
customers and incompetent management
for the pussy.

MIKE
Why is that so hard to understand?

(beat)
Your problem is that you take this
shit home with you.  Man, once my
ass is on the other side of those
big glass doors I forget all about
this place.

BEN
How?

MIKE
Did I not mention the pussy?

(beat)
Look, I'm a shallow guy.  What I do
for living doesn't make a damn to me
as long as I'm bringing in enough
green hooch to live it up in the
real world.  This isn't the real
world, Ben.  This is the fucked up
world.  We don't live here.  We spend
eight or so hours a day here, that's
it.  Here, I'm Mike the C and S
customer rep.  Out there where it
counts, I'm fuckin' good time Charlie
putting notches on my bed post and
driving a kick-ass 69' Roadster.

BEN
But don't you want to... I don't
know make a difference... or be
remembered for something?

MIKE
I don't want to be remembered for
shit, okay.  You want to know why?

(MORE)
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MIKE (CONT'D)
Because to be remembered you got to
be dead and I'm too busy living to
be dead.

BEN
I think I need something more.

MIKE
Then, my friend, I don't think you'll
ever be happy.

Mike lightly slaps Ben in the face and exits the room. 

INT. OFFICE BUILDING -- CONTINUOUS

Ben is sitting at his computer.  He is typing something when
his phone buzzes and the receptionist's voice comes from the
small speaker.

RECEPTIONIST
Ben, there's a Bruce on line one.

Ben rolls his eyes.

BEN
Okay, I got it.

(He picks up the phone
and pushes line one.)

Yeah, Bruce.

BRUCE (V.O.)
(filtered)

Don't Bruce me you little prick...

BEN
(Screaming)

Hey, Bruce!

BRUCE (V.O.)
(filtered)

Are you yelling at me?

BEN
You bet your ass I am!  You're a
shit!  You come from shit!  You smell
like shit and you...  Well, hell, I
kind of ran out of the whole shit
theme, but you get my point!

BRUCE (V.O.)
(filtered)

How dare you!  Give me your manager.

BEN
No!
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BRUCE (V.O.)
(filtered)

What?  You can't say no.

BEN
Yes I can!

BRUCE (V.O.)
(filtered)

No you can't!  Let me talk to your
manager!

BEN
I... I hope your ass falls off!

BRUCE (V.O.)
(filtered)

My ass falls off?  What?  How can my
ass fall off...

Ben hangs up.  He stands and exits the cubicle.  A shot of
the computer reveals what he was typing.  His screen saver
reads "I Quit!!!!!!!"

Ben is marching down the corridor with a smile on his face.

EXT. CASEY'S RECORDING STUDIO -- AFTERNOON

Ben is knocking on the door.  A beautiful, half-naked, REDHEAD
opens the door just a crack.

REDHEAD
We're not open.

BEN
Is Casey here?

REDHEAD
Who wants to know?

BEN
Ben Smiley.  I'm a friend.

REDHEAD
He's asleep.

The door opens all the way and Casey is standing behind the
redhead dressed in only his underwear.

CASEY
It's cool.  He can come in.

Ben enters.  The redhead disappears into the back.

INT. CASEY'S RECORDING STUDIO -- CONTINUOUS

Ben follows Casey in the other direction.
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BEN
That your date?

CASEY
Yep.

A half-naked blonde passes them and slaps Casey on the ass. 
She disappears in the same direction as the redhead.

BEN
Who the hell was that?

CASEY
My date's roommate.

BEN
God must hate me.

CASEY
Why aren't you at work?

They enter a kitchenette area.  Casey starts making some
coffee.

BEN
I quit.

CASEY
(Turns to look at him)

What?  Your job?

BEN
No, my newspaper subscription.  Yes,
my job.

CASEY
You quit?

BEN
Yes.

CASEY
That's great.  How does it feel?

BEN
Well, I've gone through a range of
emotions really.  When I first did
it, I felt numb - almost like I'd
just had this huge wart removed. 
Then a few minutes later, I felt
relieved - I have to tell you that's
probably my favorite emotion.  And
then I saw my car, I realized I still
have eighteen payments left to go on
it and then my relief disappeared.

CASEY
Ben, you're free.  Enjoy it.
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BEN
I don't have a job.  I don't know I
think I may have made a huge mistake.

Casey grabs Ben by the collar and shakes him.

CASEY
Listen to yourself.  That place was
killing you.  Think of it as just
finding out you no longer have cancer. 
Celebrate.  Smile.  Be happy.

Ben frees himself from Casey's grip.

BEN
It's easy for you to be happy.  You
spent the night with two nympho
roommates.

Ben sighs and absent-mindedly puts his hands in his pocket. 
He feels something in his right pocket and pulls it out. 
It's the note from Emmett to Cooper.

CASEY
What's that?

BEN
It's a note from Emmett Fleming to
his nephew.

CASEY
Who are these people and why do I
care?

BEN
His nephew is the guy who pays you
to record women reciting Bible verses.

CASEY
Really.  How did you end up with a
note from his uncle?

BEN
It's a long story, but you were right
about that guy, he's a real dick and
his uncle's the king of dicks.

CASEY
Speaking of them, this lady came in
after you left last night...

BEN
I don't want to hear about it if you
slept with her.

CASEY
No, it wasn't like that.  She came
in to read the Bible verse.
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BEN
And?

CASEY
And she was the best one yet, but
she left without filling out the
paper work.

BEN
You get her name?

CASEY
First name - Helen - I think.

BEN
Well, you might as well give me the
CD.  I've got to deliver this note
to Mr. Fleming anyway.

CASEY
What are you, the uncle's errand
boy?

Ben smiles.  He thinks about the job offer from Cooper.

BEN
Nah, just doing a brother a solid,
Huggy.  Speaking of which...

CASEY
I get it.  You want to collect on
your favor.  The blonde or the
redhead.

BEN
What?

CASEY
You want the blonde or the redhead?

BEN
You can do that?  That's allowed?

CASEY
You should have seen what I got these
girls to do with a cucumber last
night.

BEN
Oh, so I see, you figure since you
could get them to sleep with a
vegetable you can get them to sleep
with me.  Well, you can forget about
it.  There's no way I'm playing second
banana to a cucumber.  I'm afraid I
just couldn't measure up.
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CASEY
So, you're saying no.

BEN
I'm saying I'm kind of intimidated
by the offer.  My reputation as a
pussy far outweighs my desire for
pussy.

CASEY
So what was the favor you were going
to ask?

BEN
A cup of coffee.

INT. EMMETT FLEMING'S ATTIC -- MORNING

Emmett opens the attic door and steps inside.  He shuffles
over to a large chest, pulls up a box and sits down beside
it.  He runs his hand across the top and then opens it.  It
is filled with family pictures.

He picks up a picture of himself and a toddler.  They both
have huge smiles on their faces.  Emmett is holding a plastic
bat and Wiffle ball.  The toddler is wearing a glove that is
much too big for him.

Emmett turns the picture over.  The words "Cooper and his
favorite uncle" are written on the back.  Emmett sets the
picture on the floor and continues to go through the other
pictures.  

EXT. COOPER FLEMING'S OFFICE BUILDING -- AFTERNOON

Ben walks down the sidewalk towards Cooper's office building. 
He is carrying the note that Emmett asked him to deliver and
the CD from Casey's studio.  He arrives at the front door
and reaches out to open it, but it suddenly pops open and
Cooper nearly tramples him coming out the door.  Ben falls
to the ground and Cooper's briefcase goes flying.

COOPER
(Annoyed)

Great, just great!  You should really
watch where you're going.

BEN
(Angry)

Me?  You're a goddamn menace.
I'm the one on the sidewalk.

COOPER
Yeah, well this briefcase cost $400.

BEN
Your briefcase?  I think I bruised
my ass.



57.

Ben stands up.  He recognizes Cooper.

BEN (CONT'D)
Wait, Mr. Fleming.

Cooper turns and looks at Ben.

COOPER
(Confused)

Do I know you?

BEN
It's me.  The guy from last night. 
You accidentally hired me to run
errands for your uncle.

COOPER
Oh, yes, right.

Ben realizes he has dropped the note and CD.  He scans the
area for them.

BEN
I wanted to talk to you about the
job.

COOPER
What are you doing?

BEN
I have a note and CD for you.  I
must have dropped them when you ran
into me.

Ben spots them both a few feet away.  He runs over and picks
them up.

BEN (CONT'D)
Here they are.

He hands it to Cooper.

COOPER
He was waiting for me in my office
this morning.

BEN
Why the hell did he need me to deliver
the note then?  I guess he told you
everything.  I appreciate the
opportunity, but you have the wrong
guy.

COOPER
What are you talking about?

(He looks at his watch)
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BEN
I didn't come into your office last
night looking for a job.  I was just
there to give you some CDs from my
friend Casey.

COOPER
Why didn't you say something?

BEN
I couldn't.  You were fighting with
that guy on the phone...

COOPER
I wasn't fighting.  I was negotiating.

BEN
Whatever...

COOPER
Look none of this matters anyway.
Emmett likes you.  You've got the
job.  Now, if you'll excuse me, I
have a lunch meeting.

Cooper turns to leave, but Ben stops him.

BEN
What?  No, wait, you don't understand,
I don't want the job.

COOPER
I'm afraid that's impossible, Brian.

BEN
The name's Ben and how can that
be impossible?

COOPER
Emmett likes you.  Emmett doesn't
like anybody.

BEN
Yeah, well, I don't like him.

COOPER
That's not important.  The important
thing is that he wrote last night. 
He hasn't written anything in years. 
I need him to write, Brian... Ben
and something you did cured his
writer's block.

BEN
That's not really my problem.  I
don't want the job.
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COOPER
A thousand a week.

BEN
This isn't about money.  I just got
out of one shitty job because I
couldn't deal with the assholes...

COOPER
Twelve hundred.

BEN
Twelve hundred dollars?

COOPER
Plus cell phone, unlimited minutes,
American Express, I'll pay your
mileage.

Ben hesitates.

BEN
What is this job again?

COOPER
My assistant will explain.  She'll
have some paperwork for you to fill
out.  I'll need you at Emmett's at
one o'clock today.  Do me a favor
and clean up before you go over.

(He starts to walk
away.)

And whatever you did last night, do
it again today.  All I need is to
get one more book out of him.

INT. COOPER FLEMING'S OFFICE -- AFTERNOON

Ben walks into the office and approaches Bailey sitting at
her desk working dilgently.

BEN
You must be Bailey, Mr. Fleming's
assistant.

BAILEY
Are you Ben?...

BEN
(Cutting her off)

No don't talk.  This will be easier
if I do all the talking.  Mr. Fleming
just offered me a job to look after
his uncle.

BAILEY
Yes, he just called...
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BEN
Hush, no-no, don't speak. I have to
say this before I change my mind.  I
don't want the job.  I can't seem to
say no to Mr. Fleming for some reason. 
I don't want it.  I don't want it. 
I don't want it.  Yes, it's a lot of
money, I know.  A hell of a lot of
money for doing nothing really.  Any
sane person would take the job, but
I'm not interested in work.  I want
to find myself, you know, and I know
that sounds lame and cliché, but
it's true.  I have no idea what I
want to be when I grow up and if I
take this job I just don't think
I'll ever get a chance to find out. 
Okay, so thank you, but no thank
you.

(He turns to leave,
but comes back.)

Plus, Mr. Fleming, Emmett I mean.
He's a real asswipe.  I just don't
have time for that in my
life right now.

(Once again he turns
to leave, but comes
back.)

Okay, okay, I have to take the job. 
I mean twelve hundred bucks a week. 
That's nuts.  I have to take it. 
I'd be an idiot not to.

(Beat)
Do you have the paperwork?

Bailey smiles and hands him the forms.

INT. ELEGANT RESTAURANT -- AFTERNOON

Cooper is sitting at the table with one of his clients, TANNER
WIESE.  Tanner is a mystery writer.  He has published dozens
of mid-level novels.  He is entirely unattractive, but is
under the impression that he is God's gift to women.  Cooper
is carefully eating a salad while Tanner is devouring a steak
and smashed potatoes with mounds of butter.

COOPER
Good news, I think West Publishing
is about to cave.

Tanner signals for the WAITRESS.

TANNER
Not what I hear, Coop.

COOPER
Cooper.
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TANNER
Hmmm?

COOPER
The name's Cooper.  I hate Coop.
Please don't call me Coop.

The waitress reaches the table.

TANNER
Sweatheart, I'm going to need some
butter.

WAITRESS
(Looks disgusted)

Right away, sir.

TANNER
Chop, chop, jiggle that ass into the
kitchen.  I feel your tip rising
with each little butt quake.

(Beat)

The waitress walks away, very conscious of Tanner watching
her ass.

TANNER (CONT'D)
What were you saying, Coop?

COOPER
Cooper.

TANNER
Right, right, the whole Cooper thing. 
Tell me Coop, what does that have to
do with the shitty way you've been
handling my career?

COOPER
What, where is that coming from?

TANNER
You've had me riding mid-level for
eight years now.  I think it's time
I graduated.

COOPER
Write a bestseller.

TANNER
Hey, fuck you, every one of my books
has made the Colonial Times Book of
the Month Club.

COOPER
Colonial Times?  It's a bi-weekly
paper in Beaverton, Ohio and your
brother's the editor.
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TANNER
I'm a damn good writer.  I'm tired
of you holding me back.

COOPER
Nobody's saying you're not a good
writer.  You just haven't had break
out material yet.  Besides, if it
wasn't for me, you never would have
hit the presses.

TANNER
I want Stephen King money.

COOPER
Stephen King?  C'mon, Dean Koontz
doesn't even get Stephen King money.

TANNER
I've had an offer from another agency.

The waitress brings the butter.  There are only two small
cubes of butter

TANNER (CONT'D)
Thanks, honey.

(notices the small
cubes)

What is this?

WAITRESS
(Confused)

Butter.

TANNER
(Upset)

I know it's butter... What did I ask
for?

WAITRESS
You said you wanted more butter.

TANNER
This is your idea of more butter?

Other restaurant patrons are drawn to the scene that Tanner
is creating.  Cooper is looking on embarrassed.

WAITRESS
I'm sorry, sir.  I can bring you
more if you'd like?

TANNER
If I'd like?  What kind of dumb bitch
are you?  If you'd brought me what I
asked for in the first place, we
wouldn't be having this conversation,
would we?



63.

The waitress stands stunned.  She is red-faced.  She hesitates
and then breaks down into tears.  She runs for the exit.

TANNER (CONT'D)
Great.  Now, I'll never get my butter.

Cooper looks around the restaurant.  Everybody is staring at
their table.  He carries on and tries to ignore what just
happened.

COOPER
What do you mean you've had another
offer?  I don't believe what I'm
hearing.

(Beat)
Who?

TANNER
Roger Armstrong.

He butters his steak with the two cubes of butter.

COOPER
Roger Armstrong with AIM?

TANNER
He says he can get me into Random
House.  Six figures on the advance.

COOPER
I don't know what to say.  I'm
stunned.  If you wanted to go to
Random House, we should have discussed
it.

TANNER
I shouldn't have to discuss it,
Cooper.  Random House is the goddamn
Holy Grail.  You should have been
pursuing them on your own.

COOPER
I didn't think you were ready.  I
have a method about these things.
I like to develop careers, not throw
one-hit wonders to the wolves.

TANNER
You do nothing to market me and I
wasn't aware of your reputation when
I signed on.

COOPER
What reputation?

TANNER
Word is you're a prick.

(MORE)
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TANNER (CONT'D)
Nobody likes you.  Nobody in the
publishing world anyway.  I heard
the only reason you get meetings is
because of your uncle and that doesn't
carry as much weight as it used to
you.

COOPER
Who told you that, Roger Armstrong?

TANNER
I hear things.

Cooper stands.

COOPER
You know what, I don't need this.
Sign with Roger.  Random House will
never publish you.  You know why? 
Because you're a lousy writer.  A
blind monkey with a debilitating
brain tumor could write better than
you.

(He takes the check
off of the table.)

I can still write this meal off.

Cooper starts to walk away.

TANNER
Hey, Coop.

Cooper stops and looks at Tanner.

COOPER
What?

TANNER
On your way out could you tell the
manager I need more butter?

Cooper shakes his head and walks away.

EXT. ELEGANT RESTAURANT -- CONTINUOUS

Cooper exits the restaurant and notices the waitress Tanner
called a dumb bitch sitting on the curb crying.  Cooper's
first response is to quickly walk away, but as he turns, he
stops.  He looks her direction and then slowly approaches
her.

COOPER
Miss?

The waitress looks up at him.  Her eyes full of tears.
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WAITRESS
Oh, great.  Did you come to finish
me off?

COOPER
No, I just wanted to... 

(He sits down beside
her)

You shouldn't let that asshole get
to you.

WAITRESS
Yeah, well, he did.

COOPER
Just go back in there and throw it
right back in his face.

WAITRESS
It's not my style.

COOPER
Look, it's none of my business, but
you've got to have a thick skin to
make it in this world.  That's the
only thing a guy like that will
understand.  Trust me, I'm kind of
an expert on these things.

WAITRESS
Thanks for your concern, but I think
I can manage.

COOPER
Do you want me to talk to your
manager?  I can explain the situation
to him.

WAITRESS
No, I can take care of it.

COOPER
Okay.

Cooper stands and turns to leave.

WAITRESS
Hey.

Cooper turns back to her.

WAITRESS (CONT'D)
Thanks for caring.  The world should
have more nice guys like you.
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INT. EMMETT FLEMING'S LIVING ROOM -- AFTERNOON

Emmett stands in the doorway.  He is reluctant to enter the
room.  He looks at his feet and tries to will them to move
on their own; to leave him out of the decision and proceed
without his permission, but they do not cooperate.  Finally,
he musters up the strength to step inside the room.  He slowly
approaches the piano.  He reaches out and gently presses one
of the keys.  His hands are shaking.  He lifts up the cushion
on the bench and pulls out sheet music.  He sighs and surveys
the entire room.  Emmett quickly shuffles out of the room
hugging the sheet music.

INT. COOPER FLEMING'S OFFICE -- AFTERNOON

Cooper storms into the room and slams the door behind him. 
He stomps past Bailey's desk and enters his office once again
slamming the door behind him.  Bailey listens as he stomps
to his desk and throws his briefcase down.  He paces and
mumbles loudly.  Suddenly the door flies open.  Cooper is
almost hyperventilating he is so angry.

COOPER
Bailey...

BAILEY
Yes.

COOPER
Never mind.

He shuts the door, but quickly opens it again.

COOPER (CONT'D)
Am I a prick?

BAILEY
Sir?

COOPER
A prick.  Am I a prick?

There is a long pause as Bailey considers the question.

BAILEY
No.

COOPER
Why did you hesitate?

BAILEY
I didn't...

COOPER
No, you clearly hesitated.
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BAILEY
I was just a little shocked by the
question.

COOPER
No, no, you think I'm a prick.

BAILEY
I don't think you're a prick.

COOPER
Tanner Wiese fired me today
because he said I was a prick.

BAILEY
Tanner Wiese is a prick.

Cooper sits down in a chair next to Bailey's desk.

COOPER
Do people like me, Bailey?

BAILEY
People?

(Beat)
Sure, your clients.

COOPER
They don't like me.  They tolerate
me because I get their books
published.

BAILEY
They like you.

COOPER
Do you realize in the twelve years
I've been an agent not one client
has invited me to his house for dinner
or a party.  Twelve years.

BAILEY
What about Emmett?  You go to his
house every Christmas.

COOPER
He's my uncle.  He doesn't count. 
Besides I know Emmett doesn't like
me.  He tells me every chance he
gets.

(Beat)
I just never saw myself as unlikeable.

BAILEY
No offense, Mr. Fleming, but I kind
of thought that was what you were
going for.



68.

COOPER
What do you mean?

BAILEY
I thought that was your business
style. The General Sherman burn
Atlanta thing.  Take no prisoners.
I mean you called some woman at Warner
Books a cunt last week.  That's not
exactly out of the nice guy handbook.

COOPER
I called her a cunt because she
deserved to be called a cunt.

BAILEY
Okay, you see, that may be your
problem.

COOPER
What?

BAILEY
Some people may argue that nobody
deserves to be called a cunt.

COOPER
That's ridiculous.  How else are
people going to know they've screwed
up if you don't set them straight.

BAILEY
There are more subtle ways...

COOPER
Let me tell you something, Bailey,
subtlety is the foundation of
mediocrity.  You want to get ahead
in this world you've got to be
prepared to be bold.

BAILEY
And unlikeable.

Cooper looks at Bailey.

COOPER
Get Roger Armstrong on the phone.
It's time I set him straight.

EXT. EMMETT FLEMING'S FRONT DOOR -- AFTERNOON

Ben knocks on the door.  A few seconds pass and Emmett opens
the door dressed in his robe and old boxers.  He's carrying
a large manilla envelope.

EMMETT
You're late.
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BEN
Your nephew said to be here at one
o'clock.  It's five till.

EMMETT
You don't work for my nephew.  You
work for me.  Where's your car?

BEN
(Points over his
shoulder)

It's that big shiny thing parked in
front of your house.

EMMETT
C'mon.

(He steps outside and
pulls the door shut.)

BEN
Where are we going?

EMMETT
I've got a doctor's appointment, and
then the post office.

BEN
Don't you want to change?

EMMETT
What for?

BEN
Well, you're going out.  In public. 
In broad daylight.

EMMETT
Yeah.

BEN
Most places have a mandatory pants
policy.

EMMETT
The guy sticks his finger up my ass
once a year.  He's not going to mind
if I show up without pants.

BEN
Jesus, what post office do you go
to?

EMMETT
I'm talking about the doctor.
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INT. BEN'S CAR -- LATER

Ben and Emmett ride in silence.  There is an awkward tension
between them.

BEN
So, thanks for the job, I guess.

EMMETT
Don't talk.

BEN
Excuse me.

EMMETT
I don't like talking.

BEN
Ever?

EMMETT
Most of the time.  This is one of
those times.

The two of them continue their trip to the doctor's office
in silence.

EXT. DOCTOR'S OFFICE -- CONTINUOUS

Ben pulls up and parks in front of the doctor's office.

EMMETT
Wait here.

BEN
You don't want me to come in?

EMMETT
What did I say?

BEN
Fine, great.

Emmett opens the car door and exits.

BEN (CONT'D)
(Mumbling to himself)

Oh, yeah.  This is a much better
career choice.

INT. DOCTOR'S EXAMINING ROOM -- CONTINUOUS

Emmett is sitting on the examining room table.  DR. HAMILTON
walks in holding a file and wearing a very grim face.

DR. HAMILTION
Thanks for coming in, Mr. Fleming.
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EMMETT
Mister, huh.  News must be bad.

DR. HAMILTION
It could be better.

EMMETT
We could have done this over the
phone.

DR. HAMILTION
I don't like to give blood work
results over the phone.

EMMETT
Well, let's get on with it.

DR. HAMILTION
You have high levels of ALT in your
blood.

EMMETT
ALT?

DR. HAMILTION
It's an enzyme - alanine
aminotransferase.

EMMETT
So.

DR. HAMILTION
So this means that your previous
diagnosis of cirrhosis of the liver
is not improving.

EMMETT
Yeah.

DR. HAMILTION
In fact, it's getting worse.

EMMETT
That's it?  That's why you called me
in here?

DR. HAMILTION
You don't seem to understand.  Your
liver is severely damaged.

EMMETT
I understand.  I just don't care.

DR. HAMILTION
I trust that you've been following
our prescribed form of treatment,
the most important of which is an
end to the consumption of alcohol?
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EMMETT
Trust away.

DR. HAMILTION
Mr. Fleming, I'm trying to tell you... 
the prognosis is not favorable.

Emmett stands and walks to the door.

EMMETT
Do me a favor, Doc.

DR. HAMILTION
What?

EMMETT
Next time let's just do this over
the phone.

Emmett leaves the examining room.

INT. COOPER FLEMING'S OFFICE -- AFTERNOON

Gus, the very attractive UPS man, enters the office carrying
a small package.  Bailey brightens up when  e enters.  Cooper
observes their interaction through the open door to his
office.

GUS
Bailey, pretty lady, how's my favorite
customer?

BAILEY
Fair to partly cloudy.

GUS
Now what kind of attitude is that? 
I've been waiting all week to see
that smile, and you're 'bout as sour
as a candy tart.

Gus pushes buttons on his electronic clipboard.

BAILEY
Are all you UPS guys big flirts?

He hands her the clipboard.

GUS
No because not all UPS guys have you
on their route.

She smiles and signs the clipboard.

Cooper rolls his eyes.
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GUS (CONT'D)
There's that smile.  That'll keep me
going for another week.  Unless...

BAILEY
Unless what?

GUS
Unless you're interested in having
drinks with me this weekend.

BAILEY
Gus...

GUS
C'mon, I promise to tell you how
pretty your eyes are.

Cooper shakes his head in disgust.

BAILEY
Sorry, but I've got plans.

GUS
Okay, but until you tell me you've
got a boyfriend, I'll keep asking.

BAILEY
I'd be disappointed if you didn't.

Gus taps his chest over his heart.

GUS
You just made my day.

Gus exits.

Cooper hesitates and then stands.  He casually makes his way
into Bailey's area.

COOPER
Was that UPS?

BAILEY
Yep.

Bailey hands cooper the package.

COOPER
What's his name?

BAILEY
Gus.

COOPER
He's kind of pushy, huh?
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BAILEY
He's alright.

COOPER
He asked you out... on a date I mean.

BAILEY
I guess.

COOPER
Seems a bit inappropriate don't you
think?

BAILEY
Gus is a good guy.

COOPER
You hardly know him.  He could be...
dangerous.

BAILEY
(laughing)

C'mon, he's been our UPS guys for
three years.  He's harmless.

COOPER
Yeah, but you don't really know
anything about him.

BAILEY
He's sweet.  He's funny.  He's
handsome.  What else is there to
know?

COOPER
Handsome?  Him?  Really?

BAILEY
Very.

COOPER
Hmmmm, I don't see it.

Cooper turns and heads for his office.

BAILEY
It doesn't matter though, he's not
really my type.

COOPER
(Without turning)

Well, he's right about one thing.

BAILEY
What's that.

COOPER
You do have a great smile.
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He steps in his office and closes the door.  Bailey looks
after him, perplexed.

INT. POST OFFICE PARKING LOT -- AFTERNOON

Emmett waits in the car.  Ben exits the building.  He climbs
in the driver side of his car and starts the engine.

INT. BEN'S CAR -- LATER

Ben and Emmett are again sitting in awkward silence as they
drive home.

EMMETT
I hate doctors.

BEN
So we're talking now?

EMMETT
Sons-a-bitches know more about keeping
somebody alive than they do about
letting somebody live.

BEN
I take it you got some bad news.

EMMETT
At my age, there is no good news.

(beat)
What's your name again?

BEN
Ben Smiley.

EMMETT
How old are you, Ben?

BEN
Thirty-six.

EMMETT
Thirty-six.  When I was your age I
had the world by the balls.

BEN
Yeah, well the world was neutered a
long time ago.  There are no balls
to be had.

EMMETT
What's that supposed to mean?
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BEN
It means that we live in a fully
discovered age.  Everything that's
worth getting has already been gotten. 
The only thing left to have is more
and that really makes things kind of
dull.

EMMETT
That's a depressing outlook.  How
can a kid with the last name Smiley
be so fucking miserable?

BEN
Irony's my middle name.

EMMETT
Well, Irony, take me to the nearest
watering hole.

BEN
You do realize you're still in your
underwear?

EMMETT
Christ, you've got too many hang
ups.  You know a place called Back
Alley Joe's?

BEN
Off of King Street?

EMMETT
That's the one.  Take me there. 
They don't care if you wear pants or
not.

INT. COOPER FLEMING'S INNER OFFICE -- AFTERNOON

Cooper watches Bailey through he door as she straightens up
the reception area.  He looks away quickly when she catches
him watching her.  She returns to what she was doing and
Cooper resumes watching her.  She catches him again and he
looks away.  She approaches the open door.

BAILEY
Is there something wrong, Mr. Fleming?

COOPER
Wrong?  No, why would there be
anything wrong?

BAILEY
It's just that... Were you watching
me just now?
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COOPER
(Nervous)

Watching you?  No... I don't... What
do you mean?

BAILEY
You know we've worked together for a
long time now and...

COOPER
We don't work together, Bailey.  You
work for me.

BAILEY
(Hurt)

I see.

COOPER
I didn't mean it like that.  It's
just that I own the company and you
work for the company so technically
you work for me.

BAILEY
You don't have to explain, Mr.
Fleming.

(Beat)
Listen, it's quitting time, so I
think I'll go.

She turns to leave.

COOPER
Bailey.

BAILEY
(Turning back to him)

Yes.

COOPER
(Thinks about asking
her to dinner.)

Have a good night.

She smiles and starts to leave again.

COOPER (CONT'D)
Wait a minute.

BAILEY
(Frustrated)

What?

COOPER
I'm thinking about ordering in
Chinese.
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BAILEY
(Confused)

That's nice.

COOPER
Could you order it for me?

BAILEY
Okay.

COOPER
Order for both of us.  I mean... if
you want.

BAILEY
You want me to eat with you?

COOPER
If you don't have other plans.

Bailey hesitates.  She gives Cooper an odd look and then
exits to order the food.

DISSOLVE TO:

INT. COOPER FLEMING'S INNER OFFICE -- LATER

Chinese take-out boxes riddle Cooper's desk.  He has neatly
placed his food on a paper plate and is eating with chop
sticks.  Bailey is eating straight out of one of the boxes.

BAILEY
I love their chicken and broccoli .

COOPER
Yeah, it's not bad.

There is awkward silence.

BAILEY
So, is there something you wanted to
talk to me about?

COOPER
Me?  No.  Why?

BAILEY
Well, we've never done this before.

COOPER
Done what?

BAILEY
Had dinner together or spent time
together outside of normal work hours.

COOPER
That's not true... is it?
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BAILEY
What's my middle name, Mr. Fleming?

COOPER
(Thinking)

A.

BAILEY
That's my middle initial.  My middle
name is Angela.  That's what I mean. 
We've worked together for four
years...

COOPER
Four years and two months.

BAILEY
Four years and two months.  Whatever. 
The point is in all that time you've
shown no interest in anything besides
my secretarial skills and now this...

COOPER
Well, this is long over-due.

BAILEY
So this is really just a casual
dinner?

COOPER
Absolutely.

BAILEY
It has nothing to do with work? 

COOPER
Other than the fact we're eating in
my office, no.

BAILEY
Okay, then, let's get to know each
other.

COOPER
C'mon, we know each other.

BAILEY
You didn't even know my middle name.

(Beat)
C'mon, share.  Give us a little morsel
of Cooper Fleming.

COOPER
Well, I'm a literary agent...

BAILEY
We know that.  Give us the little
known facts.
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COOPER
Little known facts?  There are no
little known facts.

BAILEY
All you are is little known facts.

(Beat)
Okay, I'll go first.  I've read War
and Peace twice.  I had a paper on
Spinoza published my senior year in
college and my favorite color is
green.  Now you.    

COOPER
My favorite color is brown.

BAILEY
Brown?

COOPER
Brown.  I like brown.  Is there
something wrong with that?

BAILEY
Nothing a therapist can't fix.

(beat)
Okay, keep going.

COOPER
Well, my favorite book is Golden
Prophet, of course.  I'm not much on
philosophy, but I once slept with a
girl who had a small portrait of
Sartre tattooed on her ass.

BAILEY
Get out of here.  That has to be a
joke.

COOPER
I'm totally serious.  'Til this day,
I can't have a conversation about
existentialism without thinking of
Maggie Greenwood's ass.

BAILEY
I can't picture you dating somebody
with a tattoo.

COOPER
Oh, I never would date anyone with a
tattoo.  I think that's totally
trashy.  We just made the occasional
roll in the hay.

Bailey's expression has soured.
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BAILEY
Trashy, huh?

COOPER
C'mon, what kind of girl would do
that to herself?

BAILEY
They're very common these days.

COOPER
I know and I think it's a shame. 
Women just aren't as...

BAILEY
As what?

COOPER
Lady-like as they used to be.

Bailey stands and positions herself in front of Cooper.  He
looks on in disbelief as she slowly unzips her pants.  She
rolls down the top of her pants above the pelvic bone and
reveals a rose tattoo.

COOPER (CONT'D)
Oh, well... I didn't mean...

BAILEY
You didn't mean what?  You know, you
almost had me fooled.  I was just
about to believe you were human and
then you show your true colors.

COOPER
Bailey, no.  Look, I'm sorry...

Bailey zips up her pants and walks toward the door.

BAILEY
I'll see you tomorrow, Mr. Cooper.

COOPER
Please, let me explain.

Bailey walks out of the office.  Cooper stands and spills
his plate of food as he does.

COOPER (CONT'D)
Shit!  Bailey, wait...

(He's about to chase
after her, but he
can't bear to leave
a mess behind.  He
starts to clean)

Damn it!
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INT. BACK ALLEY JOE'S -- EVENING

Ben and Emmett are sitting at the bar.  Emmett is drinking a
bourbon on the rocks and Ben is drinking a beer.

BEN
So, I don't think your nephew would
be too happy if he knew that he was
paying me to drink with you.

EMMETT
Cooper?  He's a little prick.  Besides
you're not drinking with me.

BEN
I'm not?

EMMETT
You're nursing that goddamn beer
like an old lactating hag.

BEN
I'm driving.

EMMETT
We'll get a cab.

He signals the bartender to set him up again.

EMMETT (CONT'D)
And bring the boy one, too.

BEN
No really I'm not a hard liquor kind
of guy.

EMMETT
You are now.

The bartender places two glasses in front of them with ice
and fills them with bourbon.  Emmett takes his and motions
for Ben to do the same.  Ben hesitates and then does the
same.  They touch glasses and take a swig.  For Emmett it
goes down easy, but Ben struggles to swallow his.

BEN
Oh, Christ...

EMMETT
Stop your bitching.

(beat)
So what's your story?

BEN
My story?
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EMMETT
Yeah.  Why's your life so far down
the shitter that you took a job
babysitting a hard-assed old codger
like me?

BEN
Where would you like me to start?

EMMETT
You're not one of those boohoo candy
asses who blames their mommy and
daddy for everything that's wrong in
their life, are you?

BEN
God, no.  My parents are actually
pretty cool.

EMMETT
Then what's wrong with you?

BEN
Well, up until today I thought it
was my job.

EMMETT
What job?  This job?

BEN
No.  I quit another job this morning. 
It's a long story.

EMMETT
Well, the more I drink the more
interested I am in your waste of a
life so you might as well tell me
now because I won't give a flying
fuck tomorrow.

BEN
Watch out Dr. Phil.

EMMETT
I hate doctors.

BEN
We've established that.

EMMETT
So, tell me, why'd you quit your
job?

BEN
I don't know.

(MORE)
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BEN (CONT'D)
I thought this morning I quit because
of the shitty management and the
pain-in-the-ass customers, but I
think the real reason I quit is
because I wasn't very good at it.

EMMETT
Here's to sucking at what you do.

Emmett and Ben take a drink.

BEN
People thought I was good.  I sold
enough to keep my boss off my back
and I kept to myself.  Looking back,
I realize I was faking being
competent.

EMMETT
Hell, I've known you for less than a
day and I can tell you are far from
competent.

BEN
(Sarcastic)

Thanks. 
(beat)

You'd be surprised what you can get
away with as long as you don't make
too many waves.

EMMETT
Making waves is what makes life fun.

BEN
That's easy for you, you're Emmett
Fleming.

EMMETT
What?  You think because I've got a
little notoriety my life is all shits
and grins?

BEN
I know nobody's life is perfect, but
I'm telling you being Ben Smiley is
a hell of a lot harder than being
Emmett Fleming.  People respect you. 
They want to appease you and be liked
by you.  You know what they want
from me?

(beat)
To get out of their way.
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EMMETT
First of all, people only want to
appease me because they want to use
me, and second of all, never under
any circumstances get out of
somebody's way.

BEN
Look, I appreciate your advice, but
Ben Smiley can't live his life like
Emmett Fleming.  You own the sidewalk
because you earned it.  I haven't
earned shit.

EMMETT
So earn it.

BEN
How?

EMMETT
What do you mean how?  Just do it. 
Be the most talented.  Work the
hardest.  Take chances nobody else
will.

BEN
Okay, one, I have no talent.  Two,
my work ethic is for shit, and three,
my idea of taking a chance is drinking
milk a day after it's expired.

EMMETT
Doesn't matter anyway.

BEN
Why?

EMMETT
Because it's all bullshit.

BEN
What is?

EMMETT
Life.

BEN
Don't tell me that.  I'm looking for
hope here.

EMMETT
You see, there's your problem.

BEN
Really?
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EMMETT
We are always getting ready to live,
but never living.  Emmerson.

BEN
Christ, you're one of those.

EMMETT
One of what?

BEN
A quoter.  Pre-Packaged platitudes. 
Instant inspiration.

EMMETT
Fine, then here's an Emmett Fleming
original.  Stop looking for hope and
start living like you already have
it.  Hope is an illusion.  The harder
you look for it, the more you discover
that it's just goddamn mental vapor. 
You can't possess something that
doesn't exist so you might as well
pretend.

BEN
That's it?  That's your philosophy?

EMMETT
Works for me.

BEN
That's depressing.

EMMETT
You see, that's the good part. 
Depression is an illusion, too.  You
get to choose which illusion you
live your life by.  I don't make the
rules, kid.

BEN
But I want to stop pretending.

EMMETT
That's called being dead.

BEN
No, no... I just can't accept that. 
There have to be truly happy people
out there... I mean I know people...
They claim to be happy.

EMMETT
I'm sure they think they are.

(MORE)
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EMMETT (CONT'D)
(beat)

Here's my last bit of advice to you,
kid, because this conversation is
starting to bore the shit out of me. 
Stop studying the play book and just
play the goddamn game.

INT. COOPER FLEMING'S APARTMENT -- NIGHT

Cooper's doorbell rings and he answers the door.  He is still
wearing his work clothes.  A beautiful woman named TIFFANY
is standing on the other side dressed in a very seductive
outfit.

COOPER
Tiffany?

TIFFANY
The one and only.

Cooper steps back and lets her enter.

TIFFANY (CONT'D)
Sorry I'm late, but I was in a no-
cell zone when the service tried to
call me.

Cooper shuts the door and escorts Tiffany into the living
room.

INT. COOPER FLEMING'S APARTMENT LIVING ROOM -- CONTINUOUS

COOPER
That's okay.  I don't mind.

They sit down on the couch.  There is some awkward silence.

TIFFANY
I hate to bring this up, but... you
know... company policy.  I have to
call in your credit card.

COOPER
Oh, sure.

He reaches in his back pocket, pulls out his wallet and
retrieves his card.  He hands it to her.  Tiffany takes it. 
She digs in her purse and pulls out her phone.

TIFFANY
This will just take a second.

COOPER
No problem.  Would you like some
wine?
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TIFFANY
You tell me.  It's your night.

INT. COOPER FLEMING'S APARTMENT KITCHEN -- CONTINUOUS

Cooper walks to the kitchen.  He opens a cupboard and pulls
out two wine glasses.  There is a Chianti on the counter and
he pours the wine.  He is clearly confused and torn by the
idea of entertaining a hooker.

INT. COOPER FLEMING'S APARTMENT LIVING ROOM -- CONTINUOUS

Cooper enters with the wine and Tiffany is getting off the
phone.

COOPER
Everything check out?

TIFFANY
You're rock solid.

(She runs her finger
down his crotch)

Or should I say you soon will be?

COOPER
No... I don't... I mean let's not do
that yet.

TIFFANY
(Shrugs her shoulders.)

You're the boss.

She takes the glass and starts to drink her wine.

COOPER
So, your name is Tiffany?

She nods but she isn't really paying attention to him.

COOPER (CONT'D)
Is that your real name?

TIFFANY
It is if you want it to be.

COOPER
Okay.

TIFFANY
So what kind of stuff do you like?

COOPER
Stuff?  You mean hobbies?

TIFFANY
No, I mean stuff of the sexual nature.

(MORE)
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TIFFANY (CONT'D)
I'll go down on you, but you have to
wear a condom.  I do kiss.  No anal...
well, another fifty bucks and I'll
do anal.  I've got a maid's outfit
in the car.  Oh, I'll do a facial,
but you have to promise to try and
not get it in my hair.

COOPER
You really are all business, aren't
you?

TIFFANY
It's the only way to be.

COOPER
Yeah, that's usually how I am too. 
Look, you know what I really want? 
I just want you to pretend that you
like me.

TIFFANY
Pretend that I like you?

COOPER
Yeah, act like I'm the greatest guy
in the world.

TIFFANY
What are you, like an asshole or
something?

COOPER
Pretty much.

TIFFANY
And this is how you get your kicks? 
You pay people to like you?

COOPER
This is my first time.

TIFFANY
You don't want to have sex?

COOPER
Maybe - Probably not.

TIFFANY
You've only got an hour.

COOPER
That's fine.

Tiffany thinks about it.
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TIFFANY
Like I said, you're the boss.  So,
how do I do this.  I've never fake
liked anybody before... I mean not
without fucking his brains out.

COOPER
Well, ask me what I want to do with
my life.

TIFFANY
Okay, what do you want to do with
your life?

COOPER
No, ask me like you're really
interested.

TIFFANY
Oh, okay.

(She straightens up
and gives him the
best sincere look
she can muster.)

Tell me, Cooper, what do you want to
with your life?

Cooper smiles.

COOPER
I want to be a writer.  Like my uncle.

INT. EMMETT FLEMING'S BATHROOM -- MORNING

Ben is passed out in the bathtub.  Emmett is standing over
him.  He bends down and examines Ben's face.  Emmett shakes
his head.

EMMETT
Hey, kid.

(beat)

Ben does not reply.

EMMETT (CONT'D)
Come on, get up.

(beat)

Ben still does not reply.  Emmett examines him closer.  He
lightly taps his face.

EMMETT (CONT'D)
Time to get to work.

Ben stirs.  He opens one eye and looks at Emmett.  He clearly
doesn't know where he is.
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BEN
What the fuck?

(beat)
Where am I?

Emmett closes the toilet lid and sits down.

EMMETT
My bathroom.

BEN
How did I get here?

Ben's head spins when he sits up.

EMMETT
I had the cab driver put you here.

BEN
Cab driver?

EMMETT
You were what we used to call drunker
than Cooter Brown last night.

Ben holds his head.

BEN
Feels like a Buick landed on my head.

EMMETT
Yeah, well, come on and let's get to
work.

BEN
Work?  You've got to be shittin' me.

Ben attempts to stand, but he loses his balance.  Emmett
helps him to his feet.  Ben has a pained look on his face.

EMMETT
I shit you not.

BEN
What kind of work?

(he's holding his
back)

My back...

EMMETT
Hurts?

BEN
Why the hell did you put me in the
bathtub?  You've got like 2,000
bedrooms in this place.
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EMMETT
Thought you were going to throw up.

Ben steps out of the bathtub with Emmett's help.

BEN
Okay, now what are we doing?

EMMETT
First, make us some coffee.  Then
I'm going to write while you play
piano.  The sheet music is on my
desk.

BEN
Piano?  I can't play piano.

EMMETT
I heard you play the other day.

BEN
I was just fooling around.  I suck.

EMMETT
Doesn't matter.  Just play.

BEN
Is that why your nephew hired me, to
play piano?  Because my friend owns
a recording studio.  He probably
knows some real musicians...

EMMETT
If I wanted a real musician, I would
have hired one.

BEN
I'm just saying...

EMMETT
(Angry)

Stop talking!  I have to write!  You
have to play piano!

Ben looks startled.

EMMETT (CONT'D)
Please.

BEN
(Stunned)

Okay.
(He gingerly begins
to exit the bathroom)

You still want that coffee?

EMMETT
Black.
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BEN
I could have guessed that.

Ben exits the bathroom.

INT. COOPER FLEMING'S OFFICE -- MORNING

Cooper enters the office carrying a drink tray with two
coffees and a box of Krispy Creme donuts.  Bailey is confused. 
This is the first time he has brought donuts and coffee to
work.

COOPER
Good morning.

BAILEY
(Squelched anger)

Mr. Fleming.

COOPER
I brought you some coffee and I
thought we'd start off the morning
with a good old-fashioned sugar rush.

He puts the coffee and donuts down on her desk.

BAILEY
What's the occasion?

He looks at this watch.

COOPER
Wednesday.  And I was hoping we could
forget about last night.

BAILEY
Are you feeling all right, Mr.
Fleming?

COOPER
Never better.  Why do you ask?

BAILEY
You're just not yourself lately.

COOPER
Nonsense.  Now, do you forgive me?

BAILEY
(Unsure)

Okay.

COOPER
Great!

He practically skips off to his office.
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BAILEY
(To herself)

Somebody got laid.

INT. EMMETT FLEMING'S BEDROOM -- MORNING

Emmett is staring at his typewriter.  The sound of the piano
being played badly can be heard in the background.  Emmett's
coloring is bad.  He is sweating.

INT. EMMETT FLEMING'S LIVING ROOM -- CONTINUOUS

Ben is playing the piano.  He is struggling.

BEN
This is insane.

INT. EMMETT FLEMING'S BEDROOM -- CONTINUOUS

Emmett attempts to stand, but he stumbles as he does.  He
regains his footing and shuffles to the bed and lays down.

INT. EMMETT FLEMING'S LIVING ROOM -- CONTINUOUS

Ben is still struggling to play.  He messes up a couple of
times and slams the keys.

BEN
Screw this.

He stands and exits the room.

INT. EMMETT FLEMING'S BEDROOM -- CONTINUOUS

Ben steps into the doorway and is surprised to see Emmett
apparently sleeping, but he soon finds out he's not.

EMMETT
(Eyes closed)

It's gone.

BEN
What's gone?

EMMETT
(Eyes closed)

My wont.

BEN
Your wont?

EMMETT
(Eyes closed)

My habitual need to write.

BEN
What, you mean, like writer's block?
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EMMETT
(Eyes closed)

No, worse.  My desire is gone.

BEN
You're just tired.

EMMETT
(Finally opens eyes)

I am that.
(beat)

The truth is I've always hated
writing... I mean for the masses.

BEN
No way.  You mean Emmett Fleming
hated his job, too?

EMMETT
My job yes, because my job was
creating mounds of drivel that could
be marketed to mindless trolls.

(beat)
For some forty-odd years I sat behind
that typewriter and pounded away on
those keys cranking out manuscript
after manuscript that I was sure was
going to change the world.

(beat)
Every night I would take what I had
written to bed with me and hand it
to Helen.

(He looks at Ben)
My wife.

(Ben nods)
As I lay there next to her she would
read out loud what I had written. 
My God, what sweet music that was -
words I created coming out of her
mouth.  I have known no greater joy
before or since.

(beat)
The first night I tried to write
after she died I couldn't do it.  I
tried, but nothing came.  I couldn't
the next night or the night after
that... I realized at some point...
I'm not sure when... that I didn't
write to publish or achieve fame or
for the wealth.  I wrote to hear my
wife read what I had created because
the words she read were pure.  She
was pure.  It was art - the whole
process.  When it left her hands it
went into the hands of my editor and
marketing consultants and bean

(MORE)
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EMMETT (CONT'D)
counters looking to make it as
profitable as possible.

(beat)
That day you played the piano.  I
wrote again.  The whole time I was
writing I could hear Helen playing
the piano.  I thought the inclination
was back, but...

BEN
The CDs.  The ones with the women
reading the bible verse.  You're
looking for somebody who sounds like
her.

EMMETT
My nephew's idea.  He wants to get
one more book out of me.  He thinks
he can find a suitable substitute. 
And I go along with it to get him
off my back and... I suppose part of
me hopes... you know that there's
that one-in-a-million chance that I
will hear her voice again.  Well,
not hers, but one very much like it.

BEN
Why the Bible verse?

EMMETT
Proverbs 3:13-18.  It was her
favorite.  She read it at all the
family gatherings and holidays.

(beat)
Happy are those who find wisdom, and
those who get understanding, for her
income is better than silver, and
her revenue better than gold.  She
is more precious than jewels, and
nothing you desire can compare with
her.  Long life is in her right hand;
in her left hand are riches and honor. 
Her ways are ways of pleasantness,
and all her paths are peace.  She is
a tree of life to those who lay hold
of her; those who hold her fast are
called happy.

BEN
That's beautiful.

EMMETT
Yeah.

(beat)
Leave.
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BEN
What?

EMMETT
Go home.  Get some sleep.  I had Joe
follow us in your car last night. 
It's parked out front.

BEN
Are you sure?

EMMETT
Go.  We'll find something for you to
do tomorrow.

Ben turns to leave.

EMMETT (CONT'D)
Ben.

Ben turns back.

EMMETT (CONT'D)
You're wrong, you know.  You do have
a talent.

BEN
Oh, yeah.  What?

EMMETT
You're likeable.  I should know.  I
hate everybody and I like you.

BEN
(Smiles)

Thanks, but I don't know if that's
so much a talent as it is a curse.

EMMETT
(Smiles back)

Don't you know?  There is no
difference between the two.

Ben turns and leaves.

EXT. EMMETT FLEMING'S HOUSE -- CONTINUOUS

Ben exits the house and walks to his car.  He opens the
driver's side door and sits down, but before he shuts the
door he sees the CD Casey had given him to deliver.  He grabs
it and heads back to the house.

INT. EMMETT FLEMING'S BEDROOM -- CONTINUOUS

Ben walks into the bedroom.  Emmett is out like a light.  He
tip toes to the desk and lays the CD on it.
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INT. COOPER FLEMING'S INNER OFFICE -- AFTERNOON

Cooper is sitting at his desk working when Bailey buzzes
him.

BAILEY (V.O.)
(Over Intercom)

Mr. Cooper, there's a Dr. Hamilton
on line one.

COOPER
Dr. Hamilton?  Do I know a Dr.
Hamilton?

BAILEY (V.O.)
I think he's Emmett's doctor.

COOPER
Oh, okay, thanks.

(He presses line one
and picks up the
receiver.)

Dr. Hamilton.

DR. HAMILTION (V.O.)
(Filtered)

Mr. Fleming... this is highly unusual.

COOPER
Is there something wrong?

DR. HAMILTION (V.O.)
(Filtered)

Technically I'm violating doctor-
patient confidentiality...

COOPER
Is Emmett all right?

DR. HAMILTION (V.O.)
(Filtered)

I thought about it all night and
I've decided you should know.

COOPER
Know what, goddamn it.

DR. HAMILTION (V.O.)
(Filtered)

Your uncle is in poor health.

COOPER
How poor?

DR. HAMILTION (V.O.)
(Filtered)

His liver is severely damaged.
(MORE)
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DR. HAMILTION (V.O.) (CONT'D)
If something isn't done soon... well,
frankly it could be fatal.  I won't
know for sure until we do a biopsy.

Cooper sits back and soaks in the news.

INT. EMMETT FLEMING'S BEDROOM -- MORNING

Cooper enters Emmett's bedroom.  He looks concerned to
discover Emmett lying so peacefully in his bed.  The thought
that Emmett may be dead crosses his mind.  Emmett moves ever
so slightly and Cooper is relieved to discover that he is
only sleeping. 

He quietly moves across the room and scans Emmett's desk. 
He picks up a picture of Emmett, Helen and Cooper next to
the typewriter.  He spots a stack of papers and examines
them.  The manuscript Emmett had been working on before. 

He pulls up the chair and begins to read.  Emmett wakes up,
but remains in bed.

EMMETT
I've beaten men for worse.

Cooper is startled by the sound of Emmett's voice.

COOPER
I didn't know you were awake.

EMMETT
So you thought you'd take the
opportunity to go through my personal
property.

COOPER
Curiosity got the best of me.

(Beat He sets the
manuscript back on
the table)

I had an interesting conversation
with your doctor today...

EMMETT
You grew up wrong.

COOPER
Excuse me.

EMMETT
You were a fun kid.  I liked hanging
around you then.  You were always
smiling.

COOPER
I was a kid.
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EMMETT
It was more than that.  You made
other people smile too.  You don't
make people feel good about themselves
anymore.

COOPER
(Laughing)

This coming from Emmett Fleming. 
The man who could make the Mona Lisa
frown.

EMMETT
I didn't say I wasn't a son-of-a-
bitch.  I'm allowed, goddamn it. 
I'm 72 with a liver as hard as a
rock.  My old man used to beat me
with a razor strap twice a day, three
if my mother didn't get her licks in
that day.  My wife is dead.  Never
had a friend who wouldn't take the
first opportunity to stab me in the
back. Plus, I'm just a grumpy goddamn
individual.  But you...  You were a
great kid.  What happened to you?

COOPER
I grew up.

EMMETT
Yeah, well, that was your first
mistake.  You should have learned
more from your father.

COOPER
You always called dad a chump.  You
said he let everybody walk all over
him.

EMMETT
Did I?

(Beat)
Suppose that's true.  I'd give just
about anything to have that chump
with me right now.

(He hides a tear from
Cooper.)

Get the hell out of my room, would
ya?  I'm trying to get some sleep
here.

Cooper stands and heads for the door.

EMMETT (CONT'D)
You know, Cooper.

Cooper stops and turns to his uncle.
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EMMETT (CONT'D)
I should have told you this when you
were a kid, but I was too busy being
the cock-of-the-walk.

COOPER
What's that?

EMMETT
The only people who matter in this
world are the ones with the good
hearts, like your father and your
mother and your... Aunt Helen.

(Beat)
Now you go find yourself a time
machine and grow up right.  

INT. EMMETT'S KITCHEN -- LATER

Cooper is in the kitchen fixing himself a cup of coffee. 
The front door opens.  Cooper hurries to see who came in and
sees Ben climbing the stairs.

COOPER
(Loud Whisper)

Hey.

Ben is startled by the voice.  He is relieved to see Cooper
and comes back down the stairs.

COOPER (CONT'D)
He's asleep.

BEN
Still?

COOPER
Coffee?

Ben nods his head and follows Cooper into the kitchen.  Cooper
fixes Ben a cup of coffee.

COOPER (CONT'D)
He talk to you much?

BEN
Some.

Cooper hands Ben the cup of coffee.

COOPER
He say anything to you about being
sick?

BEN
No, but I drove him to the doctor
yesterday.
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COOPER
Stupid old fool.

BEN
Is he sick?

COOPER
Has he done any more writing?

BEN
I don't know if I like this.

COOPER
Like what?

BEN
Feels like you're paying me to be
your spy.

COOPER
The key sentiment in that sentence
is that I'm paying you.

BEN
I know, but if you have questions
about Emmett why don't you just ask
Emmett?

COOPER
We don't have that kind of
relationship.  I'm his agent.

BEN
I don't know if Emmett sees it that
way.

COOPER
Of course he does.  Why wouldn't he?

BEN
It's just that he's never once
referred to you as his agent.

COOPER
What does he call me?

BEN
His nephew.

Cooper is a little taken aback by the statement.

COOPER
Well, that doesn't mean anything.

(beat)
Back to my question.

Ben hesitates.
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COOPER (CONT'D)
Listen, I don't want to sound cold,
but it's extremely important that we
get one more book out of Emmett
before...

BEN
Before what...

(beat)
Oh, I get it.  Why is it so important?

COOPER
Are you kidding.  The numbers would
be huge.  He hasn't published in
almost four years now.  His last
four books were phenomenal
bestsellers.  Everybody is clamoring
for Emmett Fleming's next novel.  Do
you realize that out of the 68 books
Emmett's published not one of them
is out of print?  Not one.  Do you
know how impossible that's supposed
to be? 

BEN
No, but it seems to me if he's already
got 68 books out there, one more's
not going to make that big of a deal.

INT. EMMETT FLEMING'S BEDROOM -- CONTINUOUS

Emmett is stirring in bed.  He slowly comes to life and forces
himself to sit up.  After a few seconds of gathering himself,
he stands.  He looks like a zombie.  Something on his desk
catches his eye.  He stands and on wobbly legs moves to the
table.  It's the CD that Ben delivered.  Emmett picks it up.

INT. EMMETT'S KITCHEN -- CONTINUOUS

Cooper and Ben are still talking.

COOPER
That's not how it works.

BEN
I just don't think you should push
him.

COOPER
Unfortunately, we are running out of
time.

BEN
You know I really don't think he
needs an agent right now.
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COOPER
Really?  What is it you think he
needs?

BEN
Family.

INT. EMMETT FLEMING'S BEDROOM -- CONTINUOUS

Emmett sits in his chair and opens the CD player.  He places
the CD on the tray and gently closes the tray.

INT. EMMETT FLEMING'S KITCHEN -- CONTINUOUS

Cooper and Ben are still talking.

COOPER
He's never needed family.

BEN
Are you kidding me?

Ben walks over to the fridge.

BEN (CONT'D)
What do you see?

COOPER
(Turns to look at the
Fridge)

Pictures?

BEN
Look closer.

Cooper stands and walks next to Ben and looks closer at the
pictures.  There are dozens of pictures on the refrigerator
door, all of family members.  He pulls the picture off of an
older couple from the door.

COOPER
My parents.

BEN
Your parents, you, Helen, some people
here... Okay, they look a little
weird, but you get the point.  All
the man wants is his family.

INT. EMMETT FLEMING'S BEDROOM -- CONTINUOUS

Emmett pours himself a JD, puts the headphones on and pushes
play on the CD player.  He stops in mid drink.  His eyes
open wide.  He drops the glass.
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INT. EMMETT FLEMING'S KITCHEN -- CONTINUOUS

Ben and Cooper hear the glass drop.  They look at each other
and make a dash for the stairs.

INT. EMMETT FLEMING'S BEDROOM -- CONTINUOUS

Ben and Cooper burst into the room and see Emmett slumped
over on the floor.  They rush to his side.  The table with
the CD player has been knocked over.

COOPER
Emmett!

(To Ben)
Call an ambulance!

EMMETT
Helen...

Ben runs out of the room to find a phone.

COOPER
C'mon, let's get you on the bed.

EMMETT
Helen...

With some difficulty, Cooper helps Emmett stand and guides
him to the bed.

EMMETT (CONT'D)
Helen...

COOPER
What about Aunt Helen?

Emmett points to the CD player.

EMMETT
Helen...

Cooper sits Emmett on the bed.  He looks in the direction
Emmett is pointing.

COOPER
The CD player?

Cooper starts to walk away to retrieve the CD player, but
stops when Emmett collapses

COOPER (CONT'D)
Emmett!

Cooper hovers over Emmett who is no longer conscious.  He
lightly slaps Emmett's face.
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COOPER (CONT'D)
Emmett...  C'mon, now...  Don't do
this...

Emmett opens his eyes.

EMMETT
Stop hitting me.

COOPER
(Pleasantly surprised)

Oh, Christ...  I thought you were...

EMMETT
Dead?

Ben appears in the door way.

BEN
The ambulance is on its way.

EMMETT
Ambulance...  goddamn it, I don't
need an ambulance.

(He sits up)
I'm just drunk, that's all.

(He becomes dizzy and
falls back down)

Stinking drunk.
(He looks at Ben)

Where'd that CD come from?  The one
on my desk.

BEN
The recording studio.

EMMETT
The woman, who is she?

BEN
(Hesitates)

She left before Casey could get her
information.

(To Cooper)
He said you sent her.

COOPER
I didn't send anybody.

Emmett grabs Cooper's arm.  He is clearly in pain.  Cooper
looks on horrified.

EMMETT
Shit... I need something... I'm going
to...

Ben runs over to the desk and empties the trash can on the
floor.  He brings it over to the side of the bed.
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Emmett leans over and throws up in it.  Ben looks at the
contents and then looks at Cooper.

BEN
Blood.

The sirens can be heard in the distance.  The camera slowly
pulls back, making the occupants of the room smaller and
smaller.  The siren grows louder and louder until it stops. 
Ben runs out of the room. 

Cooper spots the unfinished manuscript on Emmett's desk.  He
walks over and picks it up.  Ben and the paramedics enter
the room.

DISSOLVE TO:

INT. COOPER FLEMING'S APARTMENT -- EVENING

Cooper steps inside carrying his mail.  He is clearly
distraught.  He walks over to the phone and dials.

COOPER
Bailey, hi... look I'm closing up
the office tomorrow... Emmett's in
the hospital...

(Beat)
No, no, you know how he is.  He's
tough as nails, but... I think I
want to sit with him... Can you clear
my calendar for the next week or so? 
Thank you...

(beat)
And Bailey... Just thanks.

He hangs up the phone and sits down at the kitchen table. 
He half-heartedly goes through his mail.  There is a large
manilla envelope with no return address in the pile. 

He opens it and pulls out a small piece of paper with the
words "People for your walls" written on it.  He reaches in
and pulls out a large stack of photos, all of them of a young
Cooper Fleming and various family members. 

He comes to the photo of Emmett holding the bat and Cooper
wearing the oversized glove.  He turns it over and sees the
words, "Cooper's favorite uncle", and written below it in
different colored ink are the words, "Emmett's favorite
nephew."  Cooper wipes away a tear.

DISSOLVE TO:

INT. HOSPITAL ROOM -- NIGHT

Emmett is laying unconscious in the hospital room.  A woman
walks in and sits beside him.  Feeling her presence, Emmett
opens his eyes and looks at the woman.  The woman gently
grabs Emmett's hand.
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Emmett's eyes well up with tears and he smiles.

EMMETT
(Weak)

I've missed you.
(Beat)

Those who hold her fast are called
happy.

FADE TO BLACK:

FADE IN:

EXT. EMMETT'S HOUSE -- DAY

There are a line of cars in front of Emmett's house.  People
dressed in black are milling around, some are carrying covered
dishes.  Bailey is standing at the front door greeting people
as they arrive.

INT. EMMETT FLEMING'S BEDROOM -- CONTINUOUS

Cooper is sitting on the side of the bed.  He is holding the
unfinished manuscript in his hand and there is a blank
expression on his face.  The CD player is at his feet.  Ben
enters.  The two men do not speak at first.  They look at
each other, but neither of them can think of anything to
say.

COOPER
Bailey give you your paycheck?

BEN
Yeah, but... I didn't really do
anything.  I mean I didn't even put
in a full week before he...

COOPER
You earned it.  Emmett is... was
hard to deal with.

BEN
You know the strange thing is we
actually got along okay.  He was a
little rough around the edges, but I
liked him.

(He notices the
manuscript in Cooper's
hand.)

Is that what Emmett was working on?

COOPER
Yeah.
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BEN
Is it any good?  Is there enough to
do anything with?

COOPER
In my opinion, it's the best thing
he's ever written.  With a little
work, I could turn it into a short
story.

BEN
Isn't that good news?

COOPER
I thought it would be.

EXT. EMMETT'S HOUSE -- CONTINUOUS

Helen, the woman from the recording studio, dressed in black
and wearing a veil steps up to the door.

BAILEY
Hello.

HELEN
Hello.

BAILEY
There's plenty of food in the dining
room.  Please feel free to grab a
plate.  The family is really very
touched by everybody's concern and
generosity.

The two women smile at each other.  Helen passes Bailey and
enters the home.  Bailey watches the woman pass and clearly
is trying to place her.  She knows her from somewhere.

INT. EMMETT FLEMING'S BEDROOM -- CONTINUOUS

Ben is now sitting beside Cooper on the bed.  Cooper hands
Ben the manuscript.

COOPER
Here.  Take it.

BEN
What am I supposed to do with it?

COOPER
Keep me from it.

BEN
Why?  This is huge.  I imagine
somebody would pay a pretty penny
for Emmett Fleming's last short story.
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COOPER
They would, but you were right. 
Emmett doesn't... didn't need an
agent.  He needed family.  It may be
too late, but I think I'm going to
start being what he needs.

BEN
(smiles)

I don't think it's ever too late.
(he looks at the CD
player)

Have you listened to it yet?

COOPER
A few times.

BEN
And?

COOPER
It definitely sounds like Aunt Helen.

BEN
(Shakes his head)

I don't get it.

COOPER
Get what?

BEN
Life.  It's not supposed to happen
this way.  What's the sense in Emmett
hearing that the day he dies?  He
suffered for three almost four years
missing his wife, looking for some
hope that maybe some day he'd
reconnect with her in some way. 
You're trying to tell me that this
is the best that God or fate or the
universe or whatever could do?

COOPER
Life's not perfect.

BEN
Yeah, you see, I don't know if that
explanation works for me.

COOPER
Things just don't happen in a nice
neat little plot line in the real
world.  Unanswered questions,
disappointments, failures they're a
part of living.  There are loose
ends everywhere.  The trick is not
to trip over them.
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BEN
Is that supposed to make me feel
better?

COOPER
What do you want, me to tell you
everything is going to be all right? 
That Emmett's in heaven right now
talking philosophy with Jesus and
having a mint julep with Aunt Helen? 
Hell, I don't know that.  That's the
point nobody does.  Some people will
tell you they know the secret to
life and death and everything in
between but they don't know jack
shit.

(beat)
You want to know the one thing I
know for certain?  The one thing I
learned in my 45 years and I learned
it from Emmett.

BEN
What?

COOPER
If you want to be truly happy get
naked and dig a hole in the rain
every now and then.

With that Cooper stands and heads for the door.

BEN
What the hell does that mean?

COOPER
(Turning to Ben)

Live for the moment and live it as
big as you can, my friend, because
the past is a rigid bitch you can't
change and the future is an unruly
bastard you can't tame.

(Beat)

Cooper almost leaves but turns back to Ben one more time.

COOPER (CONT'D)
Do me a favor.  After you read the
manuscript, burn it.

Ben looks down at the manuscript and then back up at the now-
empty door way.

INT. EMMETT FLEMING'S LIVING ROOM -- MOMENTS LATER

Cooper is holding a drink in his hand.  He is politely talking
with mourners and mingling with guests.  To his left is Helen
from the recording studio.
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She is looking at pictures and artifacts in the room.  She
is pleasantly smiling.  She comes to the piano and lightly
runs her fingers across the keys.  Cooper spots her.  He is
in the middle of a conversation with somebody, but he can't
help but notice the woman.  Helen and Cooper make eye contact. 
They smile at each other and Helen exits the room.

INT. EMMETT FLEMING'S BEDROOM -- CONTINUOUS

Ben is sitting on the bed reading the manuscript.

INT. EMMETT FLEMING'S KITCHEN -- LATER

Cooper and Bailey are cleaning dishes.

COOPER
I want to thank you for everything
you've put up with, Bailey.

BAILEY
It was no bother, Mr. Fleming.

COOPER
Please call me Cooper... or Coop and
I'm not thanking you for just today.

Bailey looks at him and smiles.  A crack of thunder can be
heard outside.  Cooper turns to look out the kitchen window.

COOPER (CONT'D)
I'm thinking about closing up the
agency.

BAILEY
Why?

COOPER
I'm tired of it.  I'm thinking about
giving growing up again a shot. 

(Beat)
Maybe doing some writing of my own. 
Don't worry, I'll make sure you're
taken care of.

He steps away from the sink and starts to undo his tie.  He
kicks off his shoes at the same time.

BAILEY
I can take care of myself.  I'm not
just a pair of tits... breasts, you
know.

COOPER
I know.  I didn't mean anything by
it.  I just meant that I'll give you
a good recommendation.  The truth
is, Bailey...

(MORE)
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COOPER (CONT'D)
(Beat)

The truth is, Bailey Angela Anderson,
I've grown quite fond of you over
the years.  I know I'm not a very
pleasant person... I guess what I'm
trying to say is...

He's now unbuttoning his shirt.

BAILEY
What are you doing, Mr.. I mean,
Coop.. er?

COOPER
It looks like rain.

BAILEY
So.

COOPER
So, I think I'll dig a hole.

(beat)
And then maybe you and I can get
some dinner.  You'll wear something
low cut and we'll talk Tolstoy or
Spinoza.  And if all goes well, you
can enlighten me on the virtue of
tattoos.      

She looks on wide-eyed as he rips off his shirt and steps
out on the back porch.  Through the window she can see him
remove his pants and the rest of his clothes.  She begins to
laugh as the rain starts to fall.

INT. BEN SMILEY'S LIVING ROOM -- EVENING

Ben pulls back the screen on his fireplace and throws the
manuscript in.  He strikes a match and sets it ablaze.

He sits on the couch and opens the newspaper to the want
ads.  He reads a few and then smiles.  With a red pen he
circles one that says "Looking for Talented Individuals. 
Must Be Likable!" 

FADE TO BLACK

THE END
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